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Calendar 


CLASSES BEGIN 

June 10 

(Please check individual course 
descriptions. Summer class 
schedules vary.) 


HOLIDAY 
Thursday, July 4 
Independence Day 
College is Closed 


COURSES 

All courses are 3-credit unless 
otherwise marked. Courses num- 
bered in the 100-299 series may be 
taken for undergraduate credit 
only. The 300-499 series may be 
taken for either undergraduate or 
graduate credit. The 500-599 series 
may be taken for graduate credit 
only. 


AUDITING A COURSE 

Please note the course fee listed 
after each course description. If 
you wish to audit a 3-credit course, 
deduct $10 per credit from the 
undergraduate course fee. Auditors 
receive no academic credit or evalu- 
ation for the course. 


SESSION 1, SEVEN-WEEK CLASSES 
Mondays & Wednesdays, June 10-July 24 


CSA39X-C1 History of Decorative Arts 

CSA3X1-Cl Islamic Art & Architecture 

CSC31X-C1 Human Relationships in Fiction 

CSC38X-C1 Men, Women and the Myth of 
Masculinity 

SF171-Cl Color Studio 

SF174-Cl Elements of Design 

DE212-Cl 2D Design 

DE224-Cl Conceptual Drawing 

GD321-Cl Graphic Design III 

1L220-C1 Introduction to Illustration 

DE2XX-C1 Mural Design and Painting 

1D220-C1 Fundamentals of Industrial Design 

FM180-C1 Introduction to Filmmaking 

MP3XX-C] Image Pocessing 

PH271-Cl Color Photography 

FA200-C1 Intermediate Painting 

FA102/202-C1 Life Drawing 

FA370-Cl Imaginative Drawing 

PM3XXX-C1 Intaglio “Open Studio” 

CER203-C1 Ceramic Wheelworking 

MTL200-C1 Jewelry 

SC2XXX-C1 Found-Object Sculpture 

SC253-C1 Welding 

TDA201-Cl Projects in Wood 


Tuesdays & Thursdays, June 11-July 25 


CSA102-C1 Foundations of Western Art: 
Modern & Contemporary 

CSB201-C1 History of Civilization 

CSC100-C1 Written Communication 

CSC200-C1 Literary Traditions 

SF173-Cl Three-Dimensional Arts 

DE260-C1 Typography 

DE361-Cl Typography II 

GD220-C1 Introduction to Graphic Design 

GD311-Cl Graphic Design II 

GD3XX-C1 Color Design and Communication 

FM3XX-Cl Screenwriting 

MP201-C1 Introduction to Video 

PH100-C2 Photo I 

PH3XX-C] The Personal Document 

SIM3XX-Cl Text in Art 

SIM3X5-Cl One Vision, Many Voices 

FA100-C1 Introduction to Painting 

FA221-C1 Renaissance Painting 
Techniques 

FA202-C2 Life Drawing 

PM23X-C1 Printing on the Letterpress 

CER202-Cl Ceramic Handbuilding 

FIB2X3-C1 Introduction to Fibers 

GL233-Cl Sculptural Glass 

SC201-C1 Foundry 

$C251-Cl Figurative Clay 


SESSION 1, INTENSIVE THREE-WEEK CLASSES 


Beginning June 10 

CSA101-C1 Foundations of Western Art: 
Origins to the French Revolution 

CSA365-C1 Russian Art & Architecture 

CSB150-C1 American Thought & Government 

CSC37X-C1 Victorian Illus/Graphic Novels 

CSC401-C1 Children’s Books: How to Write 
Them, How to Publish Them 

DE213-Cl 3D Design 

DE216X-Cl Introduction to CADD 

PH100-C1 Photo I 

FA205/305/405 Painting Majors 

FA26X-C1 The Figure in Portraiture 

PM2XX1-C1 Mixed Media in Printmaking 

PM280-C1 Silkscreen Printing 

GL231-C1 Glassblowing 
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SESSION 2, INTENSIVE THREE-WEEK CLASSES 


Beginning July 8 

CSA302-C1 Art Since 1945: “Really 
Contemporary” 

CSC33X-C1 Film Studies: Styles & Genres 

SF171-C2 Color Studio 

IL412-Cl Illustrating Children’s Books 

PH268-C1 Photo II 

FA100-C2 Introduction to Painting 

FA211-Cl Abstract Painting 

FA259-Cl Anatomy 

FA269/369 Life Painting 

PM38X-C1 Digital Imaging and 4 Color 
Silkscreen Printing 

CER311X-C] Low Temperature Electric Firing 

GL232-C1 Cold Glass Working Techniques 

$C203-Cl Moldmaking & Casting Techniques 


SESSION 3, INTENSIVE THREE-WEEK CLASSES 


Beginning July 29 

FA202-C3 Life Drawing 

FA3X3-Cl Fine Art into the Commer’! Art Mkt. 

TWO-WEEK CLASSES 

June 17-28 

CSC3XX-C1 Word & Image: History, Narrative 
& the Comic Strip 

GL2XX-C1 2-D Glass: New Approaches 

July 22-August 2. ~ 173 

PM270-Cl Beginning Lithography 

July 29-August 9 

FA103-Cl Watercolor 


Special Schedules 


Mondays, Wednesdays, Fridays, June 3-24 


CSC36X-C1 International Women Writers 
Mondays, June 10-July 22 

FIB224-C1 Papermaking 

Tuesdays, June 11-July 23 

FA2XX-Cl Realism into Abstraction 
Fridays, June 14-August 2 

FA2X2-C1 Drawing & Painting 

Tues & Thurs, June 11-August 15 

SF172-C1 Drawing Studio 

Tues & Thurs, June 25-August 2 

SF1X1-Cl Drawing for the First Time 
Mon-Fri, July 22-August 2 

PM270-Cl Beginning Lithography 
Sunday-Saturday, August 4-10 

FA220-C1 Landscape Painting in Maine 
Computer Courses 
SESSION 1, MON/WED 

June 10-July 10 

DE309-C1 Intro to Computer Graphics 
DE337X-C1 Introduction to Multimedia 
DE362-C1 Desktop Publishing 
SESSION 1, TUES /THURS 

June 11-July11 

SF175-Cl Media Arts: Computer 
SESSION 2, MON/WED 

July 15-August 14 

DE337X-C2 Introduction to Multimedia 
DE362-C2 Desktop Publishing/Quark 
DE36X-C1 Quark Prepress 

SESSION 2, TUES /THURS 

July 16-August 15 

SF175-C2 Media Arts: Computer 
SIM353-Cl 2D Computer Animation & Video 


1.5 CREDIT WEEKEND CLASSES 
(See course descriptions for more informa- 
tion) 


DE31X-C1 Photoshop I 
DE32X-Cl Photoshop II 
DE33X-Cl Illustrator 
DE35X-Cl Quark I 
DE3X61-Cl Quark II 


Non-Credit 
Workshops 


ART EDUCATION 

NC203 Journey Through Imagery 

NC901 Discovering Visual Pleasure 

NC214 Across the Curriculm through 
Artists’ Books 


MEDIA & PERFORMING ARTS 

NC200_ No Frills Acting Classes 
NC500 Introduction to Avid Workshop 
NC501 Advanced Avid Workshop 


COMPUTERS 
NC512 Intro to Mac (3 sections) 


FINE ARTS 2D 

NC206 Watercolor Portraiture 
NC205 Monotype Workshop 
NC903 Intentional Accidents 
NC904  Collograph Workshop 


FINE ARTS 3D 

NC828 Weaving Workshop 

NC024 Surface Design/Handpainted 
Fabric Techniques 

Natural Dyeing Workshop 
Mixed Media and Embellishment 
Feltmaking 

Enameling Workshop 

3D Designers’ Wax Workshop 
Metals Experimental Workshop 
Advanced Metals Experimental 
Workshop 

Married Metal Workshop 


NC829 
NC850 
NC906 
NC822 
NC833 
NC907 
NC908 


NC840 
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Message from the Dean 


Like those of you who are trying out a new art form or advancing your pro- 
fessional abilities in Fine Arts or Design, the Massachusetts College of Art is 
constantly reinventing itself. Over the past decade the College has made 
dramatic strides in developing its studio facilities and renovating its spaces 
into state-of-art work places for the community of artists and designers. 


We have also made great progress in equipping our studios for the techno- 
logical revolution! Our brand new Computer Arts Learning Center is still 
expanding and we have also acquired equipment for non-linear digital edit- 
ing and software to facilitate the manipulation of text, photographs and 
drawn images. 


While many places offer courses on how to use software, we see the tech- 
nology as one of many tools you will use to think and create and design, 
along with the many time-honored techniques of applying paint, shaping 
clay, forging metal, taking photographs, weaving cloth, and designing ob- 
jects and printed materials for an increasingly visual world. 


MassArt is a place where you can learn to use the latest technologies in 
visual imaging as well as digging into the luscious tactile and expressive 
qualities of clay, paint, wood and metal. Whatever medium you choose, 
we will teach you to think and solve problems and express yourself. 


That is why we think of MassArt as the “thinking person’s art school”. 
Come and stimulate your brain and your hands. 


Departments 


ART EDUCATION 
STUDIO FOUNDATION PROGRAM 


CRITICAL STUDIES 

Art History 

Literature 

Writing, Film Criticism 


COMMUNICATIONS DESIGN 
Design 

Graphic Design 

Illustration 


ENVIRONMENTAL DESIGN 
Computer Graphics 
Fashion Design 

Industrial Design 


MEDIA & PERFORMING ARTS 
Filmmaking 

Photography 

Studio for Interrelated Media 


FINE ARTS 2D 
Painting 
Drawing 
Printmaking 


FINE ARTS 3D 
Ceramics 

Fibers 

Glass 
Metals/Jewelry 
Sculpture 

3D Arts/Wood 


Exhibitions 


Artists are invited by student organization, departments, concentrations, 
individual faculty, or through the formal Visiting Artists Program. Artists are 
housed in the visiting artists’ apartment in the Smith Hall Dormitory. Avail- 
ability of this residence has facilitated collaborations with area museums 
and educational institutions. Recent guests have included artists from 
throughout the United States as well as Australia, Canada, Czechoslovakia, 
Cuba, England, Germany, Japan, Ireland, Italy, Mozambique and Yugoslavia. 


Sandra & David Bakalar Gallery 


Opens June 6 


Mass Glass/Glass works by Massachusetts College of Art faculty, staff, 


alumni and affiliated artists. 


Huntington Gallery 
June-August 


Kiki Smith 


The Sandy and David Bakalar and Huntington Galleries are located in 
South Hall, 623 Huntington Avenue. For more information, call (617) 


232-1555, ext. 550. 
PCE Exhibition 


Student Life Gallery, August 1-16 


Opening Reception, August 1, 5:30-7:30pm 


Registration Information 


Registration Begins 
When the catalogue is available 


Phone-In 

May 6-31 

Call (617) 556-2555 with 
MasterCard or Visa, 
Monday-Friday, 1-4pm. 


*Please note: Phoning in your registration does not guarantee a space 

in a class. An outside service handles our phone-in registration for your 
convenience. However, classes may fill before we receive your registra- 
tion. If the class you have requested is full, we will notify you as soon as 


possible. 


Students with tuition waivers may not register by phone. 
Proof of eligibility must be presented in person. This applies to both 


new and returning students. 


Fax 


You may fax your registration. Include MasterCard or Visa card number. 


Fax# (617) 566-4034 
Walk-In 


Walk in and register during regular Continuing Education office hours. 
Monday-Thursday, 8:30am-7pm and Fridays, 8:30am-5pm. 


Students must register before the 3rd class meeting. 


On the cover: 


Computer monitor photo by Jerwyn B. Austria 


Screen image created by Jim Weiner 


Campus Resources . 22 
Campus Map ........ 22 
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Massachusetts College of Art 

Administration: 

William O'Neil, President 

Johanna Branson, Interim Senior Vice 
President for Academic Affairs 

Patricia Doran, Dean of Graduate and 
Continuing Education 

Susan Lane, Associate Dean of 
Graduate and Continuing Education 


Massachusetts College of Art Board of 
Trustees: 

Rob Macintosh, Chair 
Lindsay Kiang, Vice chair 
Lois Champy 

Ed Clark, Jr. 

Andree Cordella 
Caroline Graboys 

Anne Jackson 

David Redlick 

Donald Stull 

Student Trustee: 

Dauna Noble 


Graduate & Continuing Education: 

Jerwyn B. Austria, Office Assistant 

Faith Beysolow, Records 
Administrator 

Jim Cole, Business Manager 

Mary Exner, Office Assistant 

Susan Geller, Publications & 
Scheduling Coordinator 

Virginia Ilfeld. Program Coordinator 
K. Scott Joyce, Office Assistant 
Nancy McCarthy, Bookkeeper/ 
Advertising 

Nadia Savage, Office Assistant 

Suzanne Stokes, K-12 Outreach 
Coordinator 

Liz Weinstein, Graduate Program 
Coordinator 


Brochure 

This Brochure was prepared on the 
basis of the best information available 
at the time of publication. Therefore, 
specific statements, including fees, 
dates, course offerings, admissions and 
other policies may be 

subject change without notice. 


The College reserves the right to 
cancel any course for which there is 
insufficient enrollment, to combine 
courses and to restrict the registration 
in a course whenever necessary. 


This brochure is published at no 
expense to the Commonwealth of Mas- 
sachusetts. 


Editor: Susan Geller 

Designer: Schafer/LaCasse Design 
Photographer: Jerwyn B. Austria 
Printer: Turley Publications 


Continuing Education 
Massachusetts College of Art 
2nd Floor, Tower Building 
621 Huntington Avenue 
Boston, MA 02115, 

(617) 232-1555, ext. 443 
Fax: (617) 566-4034 


Office Hours: 
Monday-Thursday, 8:30am-7pm 
Fridays, 8:30am-5pm 
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For these courses and workshops, see Opportunities for Teachers on p.15. 


AE3X3-C1 ELEMENTARY ART EDUCATION 3CR 
AE3X4-C1 SECONDARY ART EDUCATION 3CR 


Workshops 


NC203 JOURNEY THROUGH IMAGERY 
NC901 DISCOVERING VISUAL PLEASURE 
NC214 ACROSS THE CURRICULUM THROUGH ARTISTS’ BOOKS 


MODERN ART: VIEWING, 
CRITIQUING, COLLECTING 

This four-day workshop is presented by 
Francine Koslow Miller, Artforum critic 
and writer, and professor of Art History 
at the Massachusetts College of Art. Dr. 
Koslow-Miller will also share her col- 
lecting expertise with students at the 
workshop. 


In addition to classroom presentations, 
the workshop will include Newbury 
Street Gallery tours and a visit to the 
collection and studios of Enrico and 
Brenda Atwood Pinardi. The class will 
also view Dr. Koslow-Miller’s collection 
of contemporary American and 
European art, with information on its 
collection. 


Housing is available in MassArt’s Smith 
Hall: Three nights lodging and two 
meals each day are provided. Call the 
Office of Programs and conferences, 
(617) 232-1555, x355 for further 
information. 


Workshop enrollment is limited fo 20. 


Tuition: $350 
Housing: $150 
Dates: June 11-14 


@ 
Art History 


CSA101-Cl FOUNDATIONS OF WESTERN ART: ORIGINS TO THE 
FRENCH REVOLUTION 3CR 

An introduction to the vocabulary of visual analysis, which includes both 
historical and thematic approaches to Western art. 

Mon-Thurs, 9am-1pm, June 10-27 

Ellen Shapiro 

Undergraduate Course Fee: $449 


CSA102-Cl FOUNDATIONS OF WESTERN ART: MODERN AND 
CONTEMPORARY 3CR 

An introduction to the vocabulary of visual analysis and to the develop- 
ment of art in the 19th and 20th centuries. 

Tues & Thurs, 6:30-9:30pm, June 11-July 25 

Renata Hejduk 

Undergraduate Course Fee $449 


CSA302-C1 ART SINCE 1945: “REALLY CONTEMPORARY” 3CR 
Advanced study of the artists and issues of the visual arts since 1945, with 
emphasis on the arts of the 70’s, 80’s, and 90’s. The primary aid of the 
course will be to bring a variety of informed perspectives to the dynamic 
experimentation and exploration that are going on throughout the art world 
today. Pre-requisites: CSA101 and CSA102. 

Mon-Thurs, 9am-1pm, July 8-25 

Joanne Lukitsch, Ellen Shortell and David Nolta 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 


CSA365-C1 RUSSIAN ART & ARCHITECTURE 3CR 

A survey of Russian painting and architecture from the 11th to 20th centu- 
ries. Topics will include icon painting, the cathedrals, Kiev, Moscow, 
Leningrad, Russian Avant-Garde, Kandinsky, Malevich, Chagall, Cubism, 
and Constructivism and Socialist Realism. 

Mon-Thurs, 9am-1pm, June 10-27 

Inga Karetnikova 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 


CSA39X-C1 HISTORY OF DECORATIVE ARTS 3CR 

A study of the decorative arts with emphasis on Western European and 
American furniture, ceramic, glass, metalwork and textile in Boston area 
museums. Stylistic features will be studied in class and through gallery and 
museum visits. 

Mon & Wed, 1:30-4:30pm, June 10-July 24 

Charles H. Chehab 

Undergraduate Course Fee: $449 , Graduate Course Fee: $584 


(SA3X1-C1 Islamic Art and Architecture 3cr 

This course surveys the art and architecture of the Islamic worlds, from 
Spain to India, with special emphasis on ceramics and tiles, painting, met- 
alwork, textiles, and architectural styles. The course goal is to provide an 
understanding of an overall framework of the evolution of Islamic art and 
architecture with emphasis on sources and stylistic characteristics. A selec- 
tion of major monuments with architectural ornaments from Jerusalem (the 
Dome of the Rock), Damascus (Umayyad Mosque), Cordoba (The 
Mosque), Cairo (Ibn Tulun and Sultan Hassan), Istanbul (Suley-manij\yeh, 
Topkapi Palace), Isfahan (Mosques, palaces), Agra, India (Taj Mahal), etc. 
will be analyzed and commented. 

Mon & Wed, 9:30am-12:30pm, June 10-July 24 

Charles H. Chehab 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 
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PROFESSIONAL DEVELOPMENT 
POINTS 

The Massachusetts College of Art will 
provide participants with certificates of 
participation for all non-credit pro- 
grams and courses. The certificates will 
include a description of the program/ 
course and the number of hours spent 
at each one. Certificates of Participa- 
tion must be requested at the time of 


These certificates can be used to help 
teachers meet the Massachusetts 
Teacher Recertification requirement. 
The Department of Education has indi- 
cated the equivalence of clock hours 
and professional development points. 
Following the course/program comple- 
tion and the submission of required 
material, the College will issue a certifi- 
cate within one month.Please indicate 
registration. Full attendance, and the if you are seeking Professional Devel- 
completion of a program evaluation opment Points on your registration 
are required to obtain a certificate. form. 
NOTE: The following stipulation applies 
to Massachusetts College of Art credit 
g and audit courses: 3 credit or audit 
courses is equal to 45 PDP’s. 
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Social Science 


CSB150-Cl AMERICAN THOUGHT AND GOVERNMENT 3CR 

A survey of American historical development from the eighteenth to the 
twentieth century; includes an analysis of significant constitutional issues 
and ideas and a study of the American political, social, and intellectual 
experience. 

Mon-Fri, 9am-12noon, June 10-28 

Sam Schlosberg 

Undergraduate Course Fee: $449 


CSB201-C1 HISTORY OF CIVILIZATION: THE WESTERN CULTURAL 
TRADITION 3CR 

An introductory study of the development of the major traditions of West- 
ern civilization. Major themes include developing concepts of individual- 
ism and liberty. Pre-requisite: CSB150. 

Tues & Thurs, 6:30-9:30pm, June 11-July 25 

Chris Stribakos 

Undergraduate Course Fee: $449 


Writing, Film Criticism 
& Literature 


CSC100-Cl WRITTEN COMMUNICATION 3CR 

This course offers instruction in essay writing. Six to eight themes are re- 
quired in addition to reading and discussion of outstanding pieces of prose, 
poetry and fiction. Writing assignments concentrate on the expository and 
critical essay and may include some subjective writing and a research paper. 
Tues & Thurs, 1:30-4:30pm, June 11-July 25 

Deborah DeNicola 

Undergraduate Course Fee: $449 


€SC200-C1 LITERARY TRADITIONS 3CR 

An exploration of the sources of culture through a survey of some of the 
literary masterpieces of the past, from the ancient world to the nineteenth 
century. Pre-requisite: CSC100 Written Communication or equivalent. 
Tues & Thurs, 9:30am-1 2:30pm, June 1 1-July 25 

Deborah DeNicola 

Undergraduate Course Fee: $449 


€SC31X-C1 HUMAN RELATIONSHIPS IN MODERN AND 
CONTEMPORARY FICTION 3CR 

This course will examine the themes of relationship through the short story 
and novellas from the turn of the century until the present: men and 
women, daughters and fathers, sons and mothers, sisters brothers, lovers 
and friends. Class work will include in-class writings and papers on themes, 
discussions and analysis of characters and situations, symbols, plot struc- 
ture, extended metaphor and imaginative style and technique. Short films 
and videos will also be shown. 

Mon & Wed, 6:30-9:30pm, June 10-July 24 

Deborah DeNicola 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 


CSC36X-Cl INTERNATIONAL WOMEN WRITERS 3CR 

Presents differences in tactics female narratives use to subvert conven- 
tional axioms and social power structures and analyzes these differences in 
terms of nationality. Focus will be on multiple protagonists, nonlinear 
plots, coded texts and revisionist mythology. Comparisons will be made 
between French, British, Scandinavian, Russian and Japanese authors. 
Writers included will be Marguerite Duras, Virginia Woolf, Eva Figes, Isak 
Dinesen, Tatanya Tolstaya, Crista Wolf, and Fumiko Enchi among others. 
Mon, Wed, Fri, 5-9pm, June 3-24 

Ann Snodgrass 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 


CSC37X-C1 VICTORIAN ILLUSTRATION /GRAPHIC NOVELS 3CR 

Why should working artists—especially illustrators and designers—read 
Victorian literary works? The class will trace the formal and historical links 
between illustrated Victorian literature and current graphic art and literary 
work. Moreover, we will focus upon the way in which illustrations help de- 
fine the shape and meaning of certain types of literary works, especially 
novels. First, the class will asses illustrated caricatures in mid-Victorian 
novels (Dickens’s Oliver Twist), investigate journalistic satire (W. M. 
Thackeray's Book of Snobs), and analyze Tenniel’s famous drawing in rela- 
tion to Lewis Carroll's Alice books. Second, the class will examine graphi- 
cally-oriented twentieth-century literary and journalistic works such as 
cartoons (both editorial and popular) and graphic novels such as Art 
Spiegelman’s Maus. Course assignments will include critical writing and, 
potentially, creative writing and/or graphic work. 

Mon-Fri, 9am-1 2noon, June 10-28 

William Weaver 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 


CSC3XX-Cl WORD & IMAGE: HISTORY, NARRATIVE AND THE 

COMIC STRIP 3CR 

There was a time, thousands of years ago, when history and myth were pre- 
served in the stories people told and the pictures they drew. With the devel- 
opment of writing, written works began to replace oral tradition and pic- 
tures as a way of telling stories. The history of comic strips can be traced to 
the origin of writing itself. In this course, we will examine the origin of the 
comic strip from the evolution of image into alphabet through early forms of 
pictorial narrative such as Egyptian Hieroglyphics and the Bayeaux Tapes- 
try, and ending with comics today. We will look at the comic strip as a pow- 
erful form of communication which expresses ideas from a wide range of 
topics and issues. Comics can take the form of storytelling adventures such 
as Superman; historical drama as in the Pulitzer Prize winning Holocaust 
narrative Maus; humor like Calvin & Hobbes; political opinion such as 
Doonsbury, or make statements about the human condition. We will ex- 
plore different techniques of comic strip creation, and create a comic strip. 
Karen E. Roehr & Joshua Cohen 

Mon-Fri, 9am-1:30pm, June 17-28 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 
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CSC38X-Cl MEN, WOMEN, AND THE MYTH OF MASCULINITY 3CR 

In a nutshell, this is a course about how men view masculinity, how men 
view women and how the two are related. We will examine the ways in 
which “manhood” has been defined and represented in literature from an- 
cient times to the present century. We will consider man in a variety of ar- 
chetypal roles, including those of Hero, Lover, Father, and Leader. How- 
ever, any study of male myths and archetypes must also consider female 
myths and archetypes, since masculinity has almost invariably been de- 
fined in relation to “femininity.” Women are therefore very much in the 
picture, sometimes complying with conventional views of gender and differ- 
ence, but often challenging and transforming those views. Our syllabus will 
reflect both male and female perspectives on the topic. We will study famil- 
iar authors such as Shakespeare, Ernest Hemingway, D.H. Lawrence and 
Virginia Woolf; but we will also make some very interesting acquaintances, 
including the Celtic epic Tain Bo Cuailnge, the medieval feminist Christine 
du Pisan, and a comic-romantic tale of role reversal by the Renaissance 
poet Lodovico Ariosto. 

Mon & Wed, 6:30-9:30pm, June 10-July 24 

Joshua Cohen 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 


CSC33X-C1 FILM STUDIES: STYLES AND GENRES 3CR 

This seminar examines the styles and genres in the work of some of the 
great masters of world cinema; among them: Chaplin, Malle, Altman, 
Fassbinder, Holland, Fellini and Jarmusch. Their thoughts on different as- 
pects of filmmaking will be included in the seminar, lectures and discussions. 
Mon-Thurs, 9am-1pm, July 8-25 

Inga Karetnikova 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 


CSC401-Cl CHILDREN’S BOOKS: HOW TO WRITE THEM, HOW 

TO PUBLISH THEM 3CR 

This course is for both aspiring writers in general, and those who want to 
write specifically for children. Through lectures, discussions, writing as- 
signments and individual students’ projects, novice writers enter the world 
of children’s literature. More advanced writers or poets will have an oppor- 
tunity to expand their writing skills in this exciting new genre, or continue a 
project they have started. In addition, the questions of author-publisher- 
agent relationship, publicity, royalty, and the current market will also be 
explored. 

Mon-Fri, 9am-12noon, June 10-28 

Leon Steinmetz 

Undergraduate Course Fee: $449, Graduate Course Fee: $554 


See also Fine Arts 2D for 
more Drawing courses. 
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Studio Foundation is dedicated to pro- 
viding a basic understanding of visual 
language, sources of inspiration, and 
idea generation. 

The program is crafted to help students 
formulate a personal vision and to 
develop a “critical eye.” 

The studio class format is typically 
series of projects supported by lecture 
and slide or film presentations and 
group critique. In the day school, these 
courses form part of the basis of the 
student's first year. All Studio Founda- 
tion courses, except Drawing for the 
First Time, are required in the under- 
graduate degree program. Matricu- 
lated day school students can often 
satisfy certain degree requirements 
with these courses. 

All of these are excellent portfolio 
builders. Continuing Education students 
will find these courses offer a great 
introduction to new areas. These are 
also ideal ways to review an area you 
already enjoy. 


SFIX1-Cl DRAWING FOR THE FIRST TIME 3CR 

An enjoyable, non-intimidating way to ease into future courses in the arts. 
Projects are designed to help you express yourself easily through drawing 
as you develop your skills and confidence. Become familiar with basic 
drawing concepts; develop the ability to see in non-stereotypical ways, 
discuss what you see, and evaluate your own work. Short exercises and 
long poses using a life model, still life, and landscape will enable students 
to learn about line, value, form in space, and composition. Course includes 
an independent portfolio project and a portfolio review day. 

Tues & Thurs, 2-6pm, June 25-August 1 and a portfolio day in September to be arranged. 
Trintje Jansen 

Undergraduate Course Fee $464 


SF171 COLOR STUDIO 3CR 

What is color all about? This course opens the door to the study of color 
across many areas in fine art and design. Typically students work on 
weekly projects - both formal and experimental - investigating specific func- 
tions of color such as illusion, contrast, reflective/projective as well as sub- 
jective and personal uses. Color is further explored in lecture and visual 
presentation in class. Participants are encouraged to discuss their own 
work as well as that of the group. Over the semester, students generally 
produce a highly specialized body of work. This course offers a good intro- 
duction to the use of color as a powerful vehicle across all areas of the arts. 
Section C1, Mon & Wed, 6-10pm, June 10-July 24 

Sharon Dunn 

Section C2, Mon-Fri, 9am-1pm, July 8-26 

Ben Peterson 

Undergraduate Course Fee $464 


$F172-C2 DRAWING STUDIO 3CR 

This course provides a wonderful introduction to drawing as a cross-media 
tool and to the exciting possibilities of two-dimensional artwork. Students 
learn to draw from observation as well as how to organize and present to- 
tally invented work. The properties of line, value, shape, form, texture and 
space are treated individually and in combination as elemental to the draw- 
ing process. Weekly critiques allow class members insight into the creativ- 
ity of fellow students. 

Tues & Thurs, 6-10pm, June 11-August 15 

Janet Monafo 

Undergraduate Course Fee $464 


SF173-C1 THREE-DIMENSIONAL ARTS 3CR 

This has proven to be a popular course that provides basic 3-D visual lan- 
guage and form skills vital to all areas throughout the college. Students will 
learn to design and construct a wide range of forms while using a variety of 
methods and materials. Sessions will include demonstrations, critiques, 
slide presentations and group discussions of projects for students to share 
their insight into the creative process. Many students utilize this course to 
diversify their visual arts experience and to build a strong portfolio for competi- 
tive college admission in the arts and design fields. 

Tues & Thurs, 6-10pm, June 11-July 25 

William Easton 

Undergraduate Course Fee: $464 


SF174-Cl ELEMENTS OF DESIGN 3CR 

Elements of design (for example, composition, form, space, time, meta- 
phor) are seen as formal and referential issues shared by all visual expres- 
sion. These elements and this course are relevant to students of all levels in 
fine arts or design. Studio projects will afford the opportunity of seeing how 
the elements of design can be employed to achieve design intent and/or 
artistic expression. Explore the processes involved in developing a finished 
project. These start with problem-solving and research skills, and include 
media, material, craft and presentation skills. Also learn about the process 
of developing criteria for evaluating your own and others’ work through 
projects, discussion and exposure to contemporary and historical art and 
design. 

Mon & Wed, 6-10pm, June 10-July 24 

Sarah Bapst 

Undergraduate Course Fee $464 


SF175 MEDIA ARTS: SIM/COMPUTER 3CR 

This course introduces students to the use of computers for multimedia. 
Topics include: Hypertext, animation, sequencing imagery and computer 
networks. A variety of software environments are used in the different sec- 
tions offered each semester which include Macromedia Director, 
Hypercard, Photoshop and the Internet/World-Wide-Web. 

Section C1, Tues & Thurs, 8:30am-1 pm, June 11-July 11 

Section C2, Tues & Thurs, 8:30am-1 pm, July 16-August 15 

William Easton 

Undergraduate Course Fee: $679 5 


Ed 


Design 


DE212 TWO-DIMENSIONAL DESIGN 3CR 

Interdisciplinary assignments in basic design involving typography, color, 
idea generation, and problem solving as it is applied to basic two-dimen- 
sional design. The course focuses on the tools, vocabulary, resources and 
basic skills of the designer. 

Mon & Wed, 6:30-9:30pm, June 10-July 24 

Frances Hamilton 

Undergraduate Course Fee: $449 


DE224 CONCEPTUAL DRAWING 3CR 

Considers how to mentally and physically visualize concepts. Stresses 
drawing and keeping a sketchpad. Complex visual ideas are evolved 
through creative rendering, blending, and composing of familiar objects. 
Pre-requisite: Basic drawing skills. 

Mon & Wed, 6:30-9:30pm, June 10-July 24 

Linda Bond & Heidi Larson 

Undergraduate Course Fee: $449 


DE260-Cl TYPOGRAPHY 3CR 

A study of the design and use of basic letter forms including some non- 
western letters; typographic contrast; hierarchy of information, major type 
families and their characteristics, specifications and history of design, and 
typographic grids. Individual classes include discussion and critiques of 
assignments, slide illustrated lectures and some guest speakers. 

Tues & Thurs, 6:30-9:30pm, June 11-July 25 

Bruce Chandler 

Undergraduate Course Fee: $449 


DE361-Cl TYPOGRAPHY Il 3CR 

Advanced course in typography which explores ways of combining word 
and image to produce forceful and effective graphic communication. The 
continuum of typography and visual poetry is used to explore alternate 
conceptual models. Pre-requisite: DE260 Typography 

Tues & Thurs, 6:30-9:30pm, June 11-July 25 

Rob Davison 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 


G e ° 

raphic Design 

GD220 INTRODUCTION TO GRAPHIC DESIGN 3CR 

An applied approach to basic design principles and skills for students en- 
tering the graphic design major. The issue of design responsibility begins 
with the development of professional attitudes and approaches to problem 
solving while continuing to focus on the formal elements of typography, 
color, and idea generation. Pre-requisites: DE212 & DE224. 

Tues & Thurs, 6:30-9:30pm, June 11-July 25 

Heidi Larson 

Undergraduate Course Fee: $449 


GD311-Cl GRAPHIC DESIGN Ii 3CR 

A course in which you can build skills in the planning and articulation of 
graphic design and in the criticism and improvement of your work, in devel- 
opmental stages, through a series of practical exercises. With an emphasis 
on the clear and effective combination of type and image, the course ex- 
plores varied methods for background research and development of strong 
concepts which communicate persuasively to a defined audience. Pre-req- 
uisite: GD220 or permission of instructor. 

Tues & Thurs, 6:30-9:30pm, June 11-July 25 

Tom Briggs 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 


GD321-C1 GRAPHIC DESIGN Ill 3CR 

More advanced study of the art of graphic communication, typography, 
design and the relationship of its effect on the reflection of socioeconomic 
forces in society. Attempts made to define the role of the designer in this 
area now and in the future. Emphasis is on the design and thinking pro-- 
cesses. Study of direct applications of media forms of communication in the 
area of print. Emphasis is placed upon the role of the designer-communica- 
tor in a rapidly changing technological-electronic society. Pre-requisite: 
GD311 Graphic Design II. 

Mon & Wed, 6:30-9:30pm, June 10-July 24 

Beth Burian 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 


GD3XX-C1 COLOR DESIGN AND COMMUNICATION 3CR 

This experimental (risky) venture tackles color and the problems it presents 
to the designer as of 1996, when paper pixelates into the cyber-graphic 
landscape and “millions of colors” isn’t hyperbole. Our issues: communica- 
tion with and about color; translation of material from one realm (screen?, 
paper?) to another (paper? screen?) via four or six-color process or e-print 
or the web. Communication depends on a shared language or points of ref- 
erence. For this course, these include concepts—hue/value/chroma, addi- 
tive/subtractive, rgb/omyk and the character of ink and paper; processes— 
prepress, on press, the protocols of proofing color; and a sense for the 
cultural, economic, psychological dimensions in which radian light stimuli 
and their physiological processing translate into “color.” In brief, the course 
is designed to get at some of both the poetry and practicality of color. These 
aspects of color will be investigated through a series of exercises in and out 
of class (and on and off the computer), readings, presentations by guests, 
field trips and a culminating project. Pre-requisite: Some graphic design 
and/or Macintosh computer experience. 

Tues & Thurs, 6:30-9:30, June 11-July 25 

John McVey & John Kramer 

Undergraduate Course Fee: $564, Graduate Course Fee: $699 


Illustration 


1L220-C1 INTRODUCTION TO ILLUSTRATION 3CR 

Introduction to professional illustration with emphasis on basic ideas, tech- 
nique, media, and skill development, the initial look at the methods used to 
convert ideas and convey them using precise visual tools. 

Mon & Wed, 6:30-9:30pm, June 10-July 24 

TBA 

Undergraduate Course Fee: $449 


1L412-C1 ILLUSTRATING CHILDREN’S BOOKS 3CR 

Deals with all aspects of illustrating children’s books. Students gain practi- 
cal experience in the various stages of book design, from initial 
conceptualization to the finished book. Explores a variety of media and 
techniques. 

Mon-Fri, 9am-1pm, July 8-26 

Leon Steinmetz 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 


Filmmakin 

FM180-C1 INTRODUCTION TO FILMMAKING 3CR 

A beginning survey of the many uses of motion pictures from art to com- 

merce, which includes hands-on production experience with basic equip- 
ment and an opportunity to analyze many different types of films from the 
production point of view. The use of film as a fine-art medium and its rela- 
tionship to the avant-garde of painting, poetry, and music is emphasized. 
Mon & Wed, 6-10pm, June 10-July 25 

Janet Callahan Gilmore 

Undergraduate Course Fee: $554 


FM2XX-C1 16MM FILM PRODUCTION 6CR 

In a systematic and intensive approach to the filmmaking process, students 
will collaborate to conceive and produce a 16mm sound documentary film 
from beginning to end. All preproduction, production, and post-production 
will take place during class time. Students will learn about and use basic 
tools and materials of film, through class problems, lectures, demonstra- 
tions, and field trips. Technical workshops include basic optics, lighting 
sound recording (including synch sound),editing, preparation for mixing 
sound tracks and for conforming original and A and B rolling. Students will 
rotate in performing all the varied film production jobs, from producer, 
camera and sound person to editor. They will use synch and non-synch 
camera, Nagra tape recorders, edit a two-track sound film, separate and 
mix the tracks. Class will include a sound mix demonstration at a profes- 
sional sound studio. All film costs-purchasing and raw stock and process- 
ing are included in the course materials fee. Open to all levels from begin- 
ner to more advanced students. 

Mon-Fri, 9am-6pm, August 5-23 

Debbie Ungar 

Undergraduate Course Fee: $983 


FM4XX-C1 NON-LINEAR EDITING: FILM AND VIDEO 3CR 

This course provides an introduction to the techniques of non-linear editing 
on the Avid Media Composer. The class begins by introducing the concepts 
of non-linear editing and progresses through all the basic features of the 
Media Compose, including organizing and digitizing source footage, editing 
sync and non-sync material, adding transition effects, trimming, editing 
audio, and methods of output. Topics also include digitizing film-originated 
source material, inputting telecine logs, creating film effects, and applying 
film-style editing techniques to a non-linear system. The class is divided 
between demonstration and hands-on practice; assignments are given for 
experimentation with sample material. Pre-requisite: Permission of instructor. 
Thursdays, 6-10pm, June 6-August 8 and 

3 Saturdays, Jam-5pm, June 22, July 20 & August 10 

Janet Callahan Gilmore 

Undergraduate Course Fee: $679, Graduate Course Fee: $814 


FM3XX-ANIMATION TECHNIQUES 3CR 

The course offers instruction in four sets of techniques (conventional and 
experimental) three-dimensional animation; sequential artwork using 
flipbooks, drawn and photo cutouts, acetate cells; two-dimensional cam- 
era-intensive animation with move collage, granular materials and wet me- 
dia on glass; rotoscoping. Students will complete a number of short ani- 
mated pieces or experiments using these different techniques. Use of 
animation capable video as a tool. 

Tues & Thurs, 6-10pm, June 11-July 25 

David Longey 

Undergraduate Course Fee: $554, Graduate Course Fee: $689 


FM3X2-C1 SCREENWRITING 3CR 

This class is an introduction to basic principles of writing for narrative cin- 
ema. It is designed to help students comprehensively define, explain, and 
develop ideas for motion picture projects before they are launched. By the 
end of the semester, students will write a script for a complete short film or a 
portion of a longer screenplay, develop skills as critics and readers, and 
master the basics of screenplay prose and format. And in order to better 
inform their own projects, students will use weekly screenings and clips to 
examine a wide range of traditions in film and performance narrative. 

Tues & Thurs, 6:30-9:30pm, June 11-July 25 

Laura Wilson 

Undergraduate Course Fee: $449, Graduate Course Fee: $564 


A 


AVID Workshops 


NC500 AN INTRODUCTION TO AVID NON-LINEAR 

EDITING WORKSHOP 

A workshop designed for students who are interested in digital non-linear 
video editing using the Avid Media Composer. Basic video concepts, pic- 
ture and sound editing, digital video and titling will be explored through 
lectures, equipment demonstrations and hands-on use of the Avid Media 
Composer. Participants will have a chance to digitize, edit, and output their 
own material. (Participants can bring in 5 minutes of video on HI-8, SVHS, 
Betacam, or VHS to work with.) Students will complete a picture and audio 
editing exercise. Pre-requisite: Video and Post Production 

Instructor: Joe Briganti 

Schedule: Monday-Wednesday, 10am-5pm, July 29-31. 

Cost: $500 


NC501 ADVANCED AVID WORKSHOP 

This workshop will cover effects on the AVID. Students should have com- 
pleted the Introduction to AVID workshop or equivalent. 

Instructor: Janet Callahan Gilmore 

Schedule: 2 weekends, Saturday & Sunday, 10am-5pm, August 17-25 

Cost: $500 


Video 


MP201-C1 INTRODUCTION TO VIDEO 3CR 

Fundamentals of small format video production, including use of the video 
camera, sound, lighting, and video editing. Each student produces short 
videotapes. Class views videotapes made by artists, as well as selected TV 
broadcasts. 

Tues & Thurs, 6-10pm, June 11-July 25 

Sarah Smiley 

Undergraduate Course Fee: $554 


MP3XX-C1 IMAGE PROCESSING 3CR 

A course designed for students who want to explore the world of video im- 
age processing. Students will learn the Video Toaster, Layering, Chroma 
and Luma keying, Compositing, Matting, and studio set-ups for shooting 
multi-layering. 

Mon & Wed, 6-10pm, June 10-July 24 

Joe Briganti 

Undergraduate Course Fee: $554, Graduate Course Fee: $689 


Non-Credit Workshop m Acting 


NC200 “NO FRILLS” (CHEAP THRILLS) ACTING CLASSES 

This class is challenging yet non-intimidating; perfect for the beginner as 
well as actors who want to keep in practice. Others, such as filmmakers and 
directors will find out what it’s like to be on the other side of the camera and 
experience that point of view. It is also an opportunity to work on overcom- 
ing shyness, iron out some communication kinks, explore how many 
“yous” there are, or simply to play! The first half of class is entirely theatre 
games and warm up. During the second half, participants can create their 
own scenes and monologues using improvs from the first half of class. Or 
they can choose from a collection of traditional works as well as unusual, 
not-done-before pieces. Students will also learn how to find a scene in 
places they would never think to look. The course concludes with an even- 
ing of performance where participants invite their own audience. Plan to 
rehearse outside of class time. Loose, comfortable clothing is recommended. 
Instructor: Victoria Goodhart 

Schedule: Tuesdays, 6-9pm, June 25-August 27 

Cost: $360 


Special Event 


NC502 INTENSIVE WEEKEND WORKSHOP 

The Director's Eye 

Understanding Cinema — based on the Stavko Vorkapich Master Lecture 
Series. Conducted by Benjamin Hayeem 

Saturday and Sunday, August 17 & 18 

Cost: $225 

For more information, contact the Continuing Education Office, 
617-232-1555, ext 443 


More than any other area of the college, 
the Media and Performing Arts Depart- 
ment faces the challenge of responding 
to the ever-changing landscape of new 
technologies and their application to art 
making. It is with the means of various 
20th (and 21st) century media that 
students in the department find and give 
form to their personal visions. The de- 
partment houses faculty in photography, 
film, interrelated media, and video. The 
MPA faculty share a unifying emphasis 
on the use of media principally in the 
service of art. 


The MPA curriculum provides students 
with a solid technical and conceptual core 
of knowledge. As students advance they 
get fo use more sophisticated and com- 
plex equipment, but the faculty feel 
strongly that “fancy” equipment doesn’t 
always mean better art. Skilled, creative 
artists using the most basic techniques 
with the simplest, even antique equip- 
ment can bring the magic of the medium 
alive. The faculty couple an openness to 
incorporating new technologies in their 
teaching with a commitment to educat- 
ing students about the history and tradi- 
tion from which these new things come. 


Photography students are encouraged to 
explore the boundaries of the medium. 
The Photography area is housed in 
11,000 square feet of spacious, and 
newly-renovated facilities with full venti- 
lation, plentiful workstations and dark- 
rooms, and gallery space for the display 
of student work. 


The film program trains “independent” 
filmmakers in all genres of film” docu- 
mentary, dramatic, animation, and 
experimental. 


The central philosophy of the Studio for 
interrelated Media (SIM) is the impor- 
tance of concept and the need for free- 
dom to explore whatever forms and 
media the embodying of a concept of set 
of concerns requires. Media and form 
are only two of a number aesthetic deci- 
sions that a SIM artist makes when work- 
ing o a particular piece. SIM art overlaps 
and intersects with many other disci- 
plines, including science, technology, 
sociology, theater, religion, shamanism, 
music, and broadcasting. 


The video courses encourage creative, 
original an personal approaches to the 
medium. Students learn technical infor- 
mation corresponding the course level 
and apply this to their production. 


The central philosophy of the Studio for 
Interrelated Media (SIM) is the impor- 
tance of concept and the need for free- 
dom to explore whatever forms and 
media the embodying of a concept of set 
of concerns requires. Media and form 
are only two of a number aesthetic deci- 
sions that a SIM artist makes when work- 
ing o a particular piece. SIM art overlaps 
and intersects with many other disci- 
plines, including science, technology, 
sociology, theater, religion, shamanism, 
music, and broadcasting. 


The video courses encourage creative, 
original an personal approaches to the 
medium. Students learn technical infor- 
mation corresponding the course level 
and apply this to their production. 


The Fine Arts 2-D Department offers 
courses in the areas of painting, draw- 
ing and printmaking. It encourages 
students to experiment with contem- 
porary ideas in abstraction, assem- 
blage and environmental mixed 
media, and also to explore traditional 
techniques. The Department views 
drawing as an essential component of 
the artist’s visual vocabulary, and 
offers a number of courses in that 
area. 


The studio format of these courses 
affords students individualized atten- 
tion by instructors; a given course may 
include students working at various 
levels of expertise meaning an enrich- 
ing experience for all. For courses at 
the 200 level, there is generally a 
prerequisite of an introductory level 
course, or equivalent painting experi- 
ence. Prospective B.F.A. students 
should be aware that they cannot earn 
the B.F.A. degree in painting by taking 
only evening courses. 


0 


Photography 

PH100 PHOTOGRAPHY I 3CR 

A beginning course for students with an interest in creative work and study 
in black and white photography. Exposure controls, camera operation, and 
rudimentary film development and printing are explored. 

Section C1, Mon-Fri, 9am-1pm, June 10-28 

Tony Loreti 

Section C2, Tues & Thurs, 6-10pm, June 11-July 25 

Henry Cataldo 

Undergraduate Course Fee: $554 


PH268-Cl PHOTOGRAPHY Il 3CR 

A more advanced course in the fundamentals of creative photography. 
Introduces principles of optics, cameras, films, photographic chemistry 
and materials. Continuous work and advancement through creative 
assignments in photography, processing, printing, and criticism. 
Mon-Fri, 9am-1pm, July 8-26 

Ron Morris 

Undergraduate Course Fee: $554 


PH271-Cl COLOR PHOTOGRAPHY 3CR 

Introduces the fundamentals of color printing and the use of color materi- 
als. Concentrates on the technical and compositional skills and the disci- 
pline of color negative printing. Also investigates the use of color as a 
means of personal expression. 

Mon & Wed, 6-10pm, June 10-July 24 

Kim Mimnaugh 

Undergraduate Course Fee: $554 


PH3XX-Cl THE PERSONAL DOCUMENT 3CR 

In recent years, the number of photographers working with the personal as 
their principal subject matter has increased tremendously. This course is 
designed to explore this trend as students pursue a photographic project on 
some area of their lives. The first classes will present an extensive introduc- 
tion to historical and contemporary representations of the personal, from 
Lartigue’s candids of his family in the early 1900’s to Nan Goldin’s “Ballad 
of Sexual Dependency” music and slide show from the last few years. Stu- 
dents will then focus on their own work for the remaining weeks, with 
classes alternating between critiques, lab sessions, and various demonstra- 
tions and visiting artists. Students can choose to work in any film/camera 
format, and employ as many media as necessary. Projects can cover a wide 
range, from a reworking of old family negatives to creating a visual book of 
personal objects. This is an ideal course for those looking to develop a con- 
cept, or a body of work, over an entire course; it is especially well-suited for 
those with a particular interest in recording their life. Previous photo- 
graphic experience, at the intermediate level or above, is required in order 
to gain the most from this course. 


Tues & Thurs, 6-10pm, June 11- July 25 


Cecilia Hirsch & Michael Lewy 
Undergraduate Course Fee: $554, Graduate Course Fee: $689 


Paintin 

FA100 INTRODUCTION TO PAINTING 3CR 

Make your beginning in painting with this exploration of new and tradi- 
tional directions and techniques in oil and acrylic media. Studio work (in- 
cluding use of model) is the basis of the course, supported by lectures and 
demonstrations. Attention is given to color and composition theory, and the 
study of form, space and light. Some previous experience with drawing will 
be helpful. 

Section C1, Tues & Thurs, 6:30-10pm, June 11- July 25 

Tom White 

Section (2, Mon-Fri, 9am-1pm, July 8-26 

Chris Chippendale 

Undergraduate Course Fee $464 


FA200-C1 INTERMEDIATE PAINTING 3CR 

A course designed to accommodate all levels of painting ability from begin- 
ning to very experienced. Structured classes introduce styles and tech- 
niques from the 20th century, as well as traditional painting skills. Cubism, 
abstraction, landscape, still life and painting from the model are featured, 
with independent study for personal goals. 

Mon & Wed, 6-10pm, June 10-July 24 

Kasia Kupiec-Weglinski 

Undergraduate Course Fee: $464 


Studio for Interrelated 
Media (SIM) 


SIM3XX-C1 TEXT IN ART—EXPERIMENTS WITH WORDS AND 

LETTERS 3CR 

Many artists feel the need to have a range of expressive tools at their dis- 
posal and combinations of various mediums often increase the creative 
envelope and enrich the viewer's experience. Text and the synthesis of text 
and image is one possible way to achieve this. In this course, students will 
be encouraged to experiment with various visual strategies for presenting 
text, as well as other challenging methods of approaching their content. All 
this, against a backdrop of historical precedence (1900-95), and linguistic 
theory (1850-1995). Assignments are loosely constructed to allow for a per- 
sonal approach but are also directed to facilitate deeper understanding of 
this fascinating art form. There will be video presentations, class discussion 
of readings, slide lectures of major artists working in this genre, and group 
critique of all assignments. 

Tues & Thur, 6-10pm, June 11-July 25 

Chris Maxedon 

Undergraduate Course Fee: $464, Graduate Course Fee: $599 


SIM3X5-C1 ONE VISION, MANY VOICES 3CR 

Have you ever longed to express a feeling or an idea through your artwork 
but have been blocked because your were unable to find the right medium 
of expression? Have you tried to use art to communicate without getting 
through to others as effectively as you would like? Art is about communica- 
tion. Works of art can be the means of transmitting artists’ visions, ideas, 
and beliefs as well as messages of a more specific nature. In this course, 
students create artworks based on assignments and receive valuable criti- 
cal response to their work. Through an exploration of various media possi- 
bilities, including word and text art, conceptual art, correspondence art, 
artists’ books, performance art, installation art, site-specific public art, and 
politically-oriented art, students have the opportunity to develop individual 
vehicles of communication uniquely suited to the presentation of their 
ideas and messages. 

Tues & Thurs, 9am-1pm, June 11-July 25 

Maureen Cosgrove Metzger 

Undergraduate Course Fee: $464, Graduate Course Fee: $599 


SIM353-C1 2D COMPUTER ANIMATION AND VIDEO 3CR 

In this class, we learn how to create pieces using computers and video. 
Techniques include: rotoscoping, animating scanned images, live blue 
screen video, video mixing, interactive animation, video editing and layer- 
ing, Quicktime movies, sound effects and music. The Macintosh software 
we will be using includes: Macromedia Director, Adobe Photoshop, and 
Sound Edit 16. Final projects will be mastered on videotape. 

Tues & Thurs, 12:30-5pm, July 16-August 15 

Antony Flackett 

Undergraduate Course Fee: $679, Graduate Course Fee: $814 


FA2XX-C1 REALISM INTO ABSTRACTION WITH ACRYLIC OR 
WATERCOLOR 3CR 

In this class, students explore how to paint abstractly without losing a 
sense of realism. Realism into Abstraction will give students an under- 
standing of impressionists and post-impressionists who handled color, 
shape and pattern with vibrancy and brilliance. Students will begin with a 
highly structured approach and then move to a loose, fluid way of handling 
color and paint. 

Tuesdays, 9:30-4:30pm, June 11-July 23 and one Saturday class to be arranged. 
Betty Kohlberg 

Undergraduate Course Fee: $464 


FA2X2-Cl DRAWING & PAINTING 3CR 

A course for beginners and more advanced students who would like to gain 
more experience using the figure as a departure point for finishing work 
from preparatory sketches to oil studies. A wide array of materials and ap- 
proaches will be explored. Emphasis is on technique without sacrificing the 
creativity of each student. 

Firdays, 9am-5Spm, June 14-August 2 (no class July 5) 

Francisco Mendez-Diez 

Undergraduate Course Fee: $464 


FA205/305/405 PAINTING 6CR 

This course is based on the painting major studio in the day school, and is 
geared to those who seek to exhibit their work. Advanced study and prac- 
tice of painting in oils, acrylics, mixed media and experimental techniques 
will be covered. The course will be structured to develop a command of 
technical and conceptual (personal imagery) as a means for creating work. 
Prerequisite: SF171, SF172, FA100 or equivalent. Continuing Education 
students accepted into the BFA program must take FA235 concurrently 
(once per year). Consult day program catalogue for requirements. 

Mon-Fri, 9am-6pm, June 10-28 

Sharon Dunn 

Undergraduate Course Fee: $893, Graduate Course Fee: $1163 


ore aw 2 


FA211-Cl ABSTRACT PAINTING 3CR 

This three-week course emphasizes contemporary visual language through 
the study of various modernist concepts and techniques. The class utilizes 
non-representational visual language as a means to create unique visual 
expressions. A major component of the course will be addressed through 
classroom discussions and critiques as well as slide lectures of historical 
concepts and innovations - including both their social and cultural implica- 
tions. Students will examine major movements - from Dadaism to Concep- 
tualism to Post-Modernism. The assignments aer designed to practically 
apply the concepts through a creative examination of both the aesthetic 
and technical conventions of each movement. Consequently, students are 
encouraged to explore their creative visions, through the interconnected- 
ness of modernist language, as an alternative means of representing their 
personal artistic voices. 

Mon-Fri, 2-6pm, July 8-26 

Fred Liang 

Undergraduate Course Fee: $464 


ae pSabe FA220-Cl LANDSCAPE PAINTING IN MAINE 3CR 
An inspiring, week-long, involvement with ocean and landscape in south- 
ern Maine is the focus of this painting class. There will be group critiques 
every day as well as slide talks and discussions. Students may commute to 
class (approximately 75 miles from Boston) or arrange accommodations 
with help of a comprehensive list provided by the instructor. 
Sunday-Saturday, August 4-10 

Jeremy Foss 

Undergraduate Course Fee: $464 


FA221-C1 RENAISSANCE PAINTING TECHNIQUES 3CR 

A study of the process of making luminous painting in the style of the Flem- 
ish masters (Hugo Vander Goes, the Van Eycks & Dirk Bouts). First half 
devoted to exercises for understanding stages of the technique— 
underpainting on a gesso ground & methods of applying layers of egg tem- 
pera & oil resin glazes. Thereafter, students apply Renaissance techniques 
to their own contemporary subjects. 

Tues & Thurs, 6-10pm, June 11-July 25 

David Small 

Undergraduate Course Fee: $464 


FA269/369-C1 LIE PAINTING 3CR 

Representational and abstract interpretations of the figure, using oils and 
acrylics. Emphasis on spatial strategies, color mixing, qualities of light, and 
paint application techniques; also, consideration of historical precedents. 
Meetings will be devoted to painting the figure from life, and to individual 
critiques. Pre-requisite: FA102/202 or FA205 or equivalent. 

Mon-Fri, 9am-Ipm, July 8-26 

Arnold Trachtman 

Undergraduate Course Fee: $464, Graduate Course Fee: $599 


Watercolor 


FA103-Cl WATERCOLOR 3CR 

In watercolor painting, technique and chance are closely allied to make 
possible a uniquely personal expression. This course provides a thorough 
grounding in the techniques of watercolor media as well as issues shared by 
all the 2-D fine arts (color, composition, subject approach). Meetings con- 
sist of demonstrations and examination of historical and contemporary 
examples, followed by in-class exercises. A good entry point for all types of 
painting including oils and acrylics. 

Mon-Fri, 9am-3:30pm, July 29-August 9 

Kofi Kayiga 

Undergraduate Course Fee: $464 


Non-Credit Workshop Watercolor Portraiture 


NC206 WATERCOLOR PORTRAITURE 

This workshop is designed for watercolor portrait beginners and for experi- 
enced portraitists who want to be exposed to new techniques in rendering a 
quality portrait. This workshop will demonstrate the basic color-mixing 
systems and composition ideas with watercolor. Also, students will have 
the opportunity to construct a human face, as well as to understand and - 
apply the perspective while doing a portrait painting. This is a good oppor- 
tunity for the beginner who wants to try watercolor as a new media, for por- 
traits or for the advanced student to become a professional portraitist. 
Instructor: Yong Q. Chen 

Schedule: 2 Saturdays 10am-2:30pm, July 13 & 14 

Cost: $85 (includes $10 materials fee) 


Drawing 


See also Studio Foundation Program and Illustration for more Drawing 
classes. 


FA102/202-C1 LIFE DRAWING 3CR 

For beginning and more advanced students, this class studies the human 
figure, emphasizing observational response to movement, form, light and 
shadow, expression, and concepts of three-dimensional space. 

Mon & wed, 6-10pm, June 10-July 24 

Mohsen Saberi 

Undergraduate Course Fee: $464 


FA202 LIFE DRAWING 3CR 

The line can be used to describe action, relate forms, organize shapes, de- 
fine space. The line and the figure together form the basis of this course, 
whose focus is on the advanced study of the figure in space, and relational 
drawing of the figure. some time will be devoted to portrait and still life 
studies. Outside work is encouraged and critiqued on an individual basis. 
For intermediate to advanced students. FA102 or equivalent experience is 
required). 

Section C2, Tues & Thurs, 6-10pm, June 11-July 25 

Paul Rahilly 

Section (3, Mon-Fri, 9am-1pm, July 29-August 16 

Undergraduate Course Fee $464 

Kathleen Robbins 


FA259-Cl ANATOMY 3CR 

This course is designed for beginners as well as more experienced students 
who desire a sophisticated understanding of the structure of the human 
figure. By analyzing the skeleton and musculature through lectures and 
drawing from the nude, the surface forms of the body become understand- 
able. The student will also learn about proportion, modeling forms in light 
and shade and many other skills needed for successful figure drawing. 
Mon-Fri, 9am-1pm, July 8-26 

Janet Monafo 

Undergraduate Course Fee $464 


FA26X-C1 THE FIGURE IN PORTRAITURE: 

THE COMPLETE PORTRAIT 3CR 

This course combines an examination and understanding of the complete 
figure. Students will explore properties of the body and head, specifically 
capturing likeness through unique facial features and body language of 
each model. A variety of dry and wet media will be introduced and demon- 
strated as the course progresses. Students will be encouraged to try most of 
these techniques and then choose those which are most appealing. Ap- 
proaches using wet versus dry media and color versus black and white will 
be examined weekly. This course is for students with some drawing and 
painting experience. 

Mon-Fri, 9am-1pm, June 10-28 

Ed McCluney 

Undergraduate Course Fee $464 


FA370-C1 IMAGINATIVE DRAWING 3CR 

A course designed to make visible, through the language of drawing, the 
objects of your imagination; your non-verbal, non-objective self. Non-tradi- 
tional approaches to drawing, exploring abstraction, creating new tools to 
draw with, and experimentation’s with mixed media in drawing. 

Mon & Wed, 6-10pm, June 10-July 24 

Edie Read 

Undergraduate Course Fee: $464, Graduate Course Fee: $599 


FA3X3-C1 FINE ART INTO THE COMMERCIAL ART MARKET 3CR 

The aim of this course is to introduce 2D Fine Art students to the current 
commercial art market. Contrary to the common perception, fine art and 
commercial art are not mutually exclusive. We will explore the options for a 
painter, a printmaker, or a draftsman to blend traditional fine art genres 
(both figurative and abstract) into various commercial applications without 
sacrificing high artistic quality and uniqueness of individual style. 
Mon-Fri, 9am-1pm, July 29-August 16 

Leon Steinmetz 

Undergraduate Course Fee: $464, Graduate course Fee: $599 


Printmaking 


PM23X-C1 PRINTING ON THE LETTERPRESS 3CR 

Printmakers, graphic designers and illustrators: consider letterpress for 
your work! We have a Letterpress Shop complete with Vandercook Press, 
fonts, blocks and bookbinding equipment. This is a unique opportunity: 
there are no other local facilities offering letterpress classes. This course 
will introduce you to the endless printing and publishing possibilities that 
letterpress offers. Printing on the letterpress allows the artist to make mul- 
tiples in many colors. Unlike hand-operated methods, registration is done 
on the press, by the press and is a very simple and accurate procedure. in 
addition to an extensive overview of the letterpress for imagery and text, we 
will explore complimentary bookbinding methods in which to house our 
images. Monitored hours will provide studio access beyond the scheduled 
class time. 

Tues & Thurs, 6-10pm, June 11-July 25 

Meg Black 

Undergraduate Course Fee: $499 


PM2XX1-Cl MIXED MEDIA IN PRINTMAKING 3CR 

The aim of this course is to present an array of possibilities and technical 
options used in contemporary printmaking. This Mixed Media Printmaking 
workshop is dedicated to those students who have some previous knowl- 
edge of monoprint or etching techniques. Demonstration of color 
monoprinting with dry-point elements will cover the field of intaglio 
printmaking combined with the spontaneous effects of monoprinting. Stu- 
dents will be shown how to easily create collagraph plates using inexpen- 
sive materials, such as matte board, gesso, sobo glue, carborundum, grains, 
small found objects, etc. Chine colle and collage methods will also be used 
to develop diverse images. Finally, multiple plate printing will be presented 
by demonstrating the combination of aqua tint on zinc plates with dry point 
on Plexiglas plates. Careful demonstrations of intaglio, relief, and both 
methods in concert, will encourage students to experiment and master their 
skills, which will permit them to adapt these techniques to their own 
personal vision. 

Mon-Fri, 9am-1pm, June 10-28 

Kasia Kupiec 

Undergraduate Course Fee: $499 


MoBA 

NC000 AN EVENING WITH THE 
MUSEUM OF BAD ART 

with Scott Wilson & Jerry Reilley 
Wednesday, August 21, 7-9:30pm 


As you may know, the Museum of Bad 
Art was founded only a year ago in 
Roslindale, Massachusetts. Since its 
humble beginning, M.0.B.A. has been 
the subject of numerous new articles in 
such papers as the Wall Street Journal 
and the London Times, and highlighted 
on Good Morning America and the 
Today Show! Scott Wilson, Head Cura- 
tor of M.o.B.A., and Jerry Reilly, Execu- 
tive Director, will host a festive evening 
at Mass College of Art to explain the 
mission and rich history of the nations’ 
only museum dedicated to celebrating 
“bad art.” Mr. Wilson will show paint- 
ings from the M.o.B.A. permanent 
collection and discuss the museum’s 
low standards for accepting work into 
the collection. Those who attend are 
invited to bring examples of “bad art” 
from their own collections for Mr. Wil- 
son to appraise. Some lucky individual 
may have an artwork that is bad 
enough to become part of the M.0.B.A. 
permanent collection. Join us for this 
fun event where “what is good, is bad” 
and “what is bad, is good!” 


Cost: $5.00 in advance, $7.00 on the 
evening of the event. 


MassArt’s printmaking department is a 
9,000 square foot facility featuring a 
state-of-the-art ventilation system, all 
requisite presses and equipment (most 
recent addition, a NuArc vacuum 
table), high ceilings and an enthusiastic 
faculty. Ours is unquestionably one of 
the finest printmaking facilities in the 
nation. 


PM270-C1 BEGINNING LITHOGRAPHY 3CR 

An introduction to the drawing and printing of stone and metal plate lithog- 
raphy. This course emphasizes the development of visual ideas through the 
materials, tools, and chemistry of the lithographic process. 

Mon-Fri, 9am-3:30pm, July 22-August 2 

Tomas Vu Daniel 

Undergraduate Course Fee: $499 


PM280-C1 SILKSCREEN PRINTING 3CR 

This course presents a variety of techniques and applications of silkscreen 
printing. References to the contemporary fine arts application of the me- 
dium will be explored to inspire a creative approach to this versatile pro- 
cess. From hand-cut paper and film stencils to the development of photo- 
graphic stencils, this class will guide the student through the 
transformation of the idea to the printed image. Emphasizing experimenta- 
tion, design, drawing and multi-color printing, projects are intended to pro- 
vide students with a multi-faceted approach to the development of their 
personal aesthetic. 

Mon-Fri, 9am-1 pm, June 10-28 

Felice Regan 

Undergraduate Course Fee: $499 


PM38X-C1 DIGITAL IMAGING AND FOUR-COLOR SILKSCREEN 
PRINTING 3CR 

This course will combine traditional techniques with alternative computer- 
aided screenprinting processes. The course will address basic techniques 
in screenprinting and digital imaging, as well as four-color separation and 
printing. This is a three wee course with three major components. Part one 
introduces traditional stencil-making, including photo-stencil, color-mixing 
and registration. Part two introduces computer-generated images, image- 
scanning and formatting, page setup and pre-press color separation, pre- 
dominantly utilizing Photoshop and MacPaint graphic applications. For 
those students with more extensive experience in computers, Quark Xpress 
and Illustrator will be introduced as added tools for composing images and 
page-layouts. The final portion of the course combines traditional 
screenprinting with computer-generated images. Here, four-color separa- 
tion, inking, registration and trouble-shooting will be applied to printing 
and editioning as a final project. Pre-requisite: Basic knowledge of the 
Macintosh operating system. 

Mon-Fri, 9am-1pm, July 8-26 

Fred Liang 

Undergraduate Course Fee: $589, Graduate Course Fee: $724 


PM3XXX-C1 INTAGLIO “OPEN STUDIO” 3CR 

This course is designed for intermediate and advanced students who have 
experience in “intaglio” printmaking processes. Each student will submit a 
proposal for the individual projects which they wish to pursue. Class ses- 
sions will review basic techniques and provide additional related tech- 
niques of interest. The aim of this course is to guide the student through 
special projects of their choosing . Students should come prepared to focus 
on the development and implementation of an idea from conception to 
completion. The course will include slide talks, demonstrations, critiques, a 
visiting artist, a site visit to a local print collection, and an exhibition of the 


Non-Credit Workshops 


NC903 INTENTIONAL ACCIDENTS 

We've all been faced with that blank sheet of paper or canvas and found 
ourselves unable to make the first mark. That’s when we need the gift of a 
good accident. what the artist does with that accident is what matters. In- 
tentional accidents, resulting I random marks and spontaneous combina- 
tions of line, tone and shape, can help the artist begin a piece, and move 
into it with confidence. This workshop is designed to present participants 
with a variety of printmaking techniques, some traditional, but mostly non- 
traditional, and to encourage creative ways of making a printing matrix by 
experimenting with image-making and mark-making. Using Plexiglas 
plates, a variety of linear (drypoint) techniques, and tonal (carburundum) 
techniques, we will explore additive and subtractive methods of mark-mak- 
ing, seeking to balance the process of decision and indecision in the 
development of the print. Short projects and an Edition Variable Series will 
exploit the metamorphic characteristics inherent in print making. 

Instructor: Marty Epp 

Schedule: 7 Thursday evenings, 6-1 0pm, June 6-July 25 

Cost: $245 (includes $45 materials fee) 


NC206 INTENSIVE COLOR MONOTYPE WORKSHOP 

Monotypes are increasingly becoming a valid form of artistic expression 
among artists, dealers, curators and the general public. Monotypes have 
also been called the most “painterly” print medium as well as the most mal- 
leable, the most fun and often the most frustrating print medium existing. 
This workshop will provide tips to minimize the frustration and guide you 
through some of the vast techniques available. Participants will experiment 
with different kinds of papers and various inking techniques such as addi- 
tive, subtractive, viscosity, trace, rainbow and stencils. Oil-based etching 
inks will be used and particular attention will be paid to color, composition, 
texture, and line. Because we will be dealing with techniques that are 
adaptable to other art forms, this workshop is assured to expand your own 
imagery and vision. With monotypes, the possibilities are endless. All you 
need is imagination and energy. 

Instructor: Irene Valincius 

Schedule: Saturday & Sunday, 10am-4:30pm, June 29 & 30 

Cost: $160 (includes $30 materials fee) 


NC904 COLLOGRAPH WORKSHOP 

This workshop will cover the fabrication and printing of collograph plates. 
Cardboard, illustration and matte board, masonite, and plexiglas will be 
used as foundation material for the collograph plates. Materials such as 
torn paper, tin foil, Elmer’s Glue, masking tape, carborundum grit, and 
found objects will be used for image construction. Techniques such as low 
relief cutting and a la pupei will also be introduced. 

Instructor: Chris Wiley 

Schedule: Tues & Thurs, 6-1 0pm, July 30-August 8 

Cost: $170 (incl. $35 materials fee) 


completed projects. 


Mon & Wed, 6-9:30pm, June 10-July 24 
Alvin Ouellet 


Undergraduate Course Fee: $499, Graduate Course Fee: $634 


The Fine Arts 3D Department provides 
professional education for aspiring 
artists in the concentration areas of 
ceramics, fibers, glass, metals along 
with the more multi-media curriculum 
listed as sculpture. The curriculum of 
the entire department addresses con- 
temporary issues of object making and 
sculpture. Students are encouraged to 
explore each medium potential within 
and beyond the boundaries of tradition 
and function. The Fine arts 3D Depart- 
ment recently moved into entirely 
renovated spaces on the college’s main 
campus. The nearly 42,000 square feet 
of new studios and workshops includes 
state of the art foundry, metalworking, 
ceramics, glass and papermaking fa- 
cilities. 

This semester we are offering many 
workshops in the Fine Arts 3D area. We 
invite you to take advantage these 
events to introduce yourself to a spe- 
cific material, technique and to a ter- 
rific department. 
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Ceramics 


CER202-Cl CERAMIC HANDBUILDING 3CR 

Exploration and instruction involving technical, aesthetic, and skill devel- 
opment in ceramic handbuilding processes. Consideration is given to both 
sculpture and vessel making. 

Tues & Thurs, 6-10pm, June 11-July 25 

Michaeline Walsh 

Undergraduate Course Fee: $519 


CER203-C1 CERAMIC WHEELWORKING 3CR 

Introduces students to ceramic media with primary focus on using the pot- 
ters wheel. Functional and non-functional formats are explored as are glaz- 
ing and kiln-firing. 

Mon & Wed, 6-10pm, June 10-July 24 

Ben Ryterband 

Undergraduate Course Fee: $519 


CER311X-C1 PAINTING WITH HEAT/LOW TEMPERATURE 

ELECTRIC FIRING 3CR 

Using ceramic processes as a vehicle for paint and color, students will ex- 
plore the unique palette created through low-temperature electric firing. By 
layering colors and conducting multiple firings on commercially prepared 
bisque and/or glazed tiles, underglazes, low-fire glazes, china paints, and 
lustres will be used to achieve either subtle or complex results. Various ap- 
plication techniques, from traditional to more unconventional will be pre- 
sented, including: painting, stenciling, spraying, and screenprinting. Some 
prior ceramics experience is helpful, but not required. Those with a painting 
or design background will find this class helpful in translating images onto 
ceramic and/or glass surfaces. 

Mon-Fri, 9am-1 pm, July 8-26 

Andre van de Putte 

Undergraduate Course Fee: $519 

Graduate Course Fee: $654 


Fibers 


FIB224-Cl PAPERMAKING 3CR 

Introduction to traditional and experimental methods of hand papermak- 
ing, with an emphasis on using papermaking as an expressive art medium. 
Projects explore both two and three-dimensional concepts and techniques 
including sheet forming and casting. Projects emphasize development of 
personal expression as well as technical proficiency. 

Mondays, 9:15am-4:15 and 1 Sunday class to be arranged, June 10-July 22 
Deborah Klotz-Paris 

Undergraduate Course Fee: $519 


FIB2X3-C1 INTRODUCTION TO FIBERS 3CR 

An introduction to various methods of interlacing and structuring with fi- 
bers. Demonstrations, slide presentation and studio assignments familiar- 
ize the student with a variety of techniques, such as plaiting, coiling, net- 
ting, papermaking, fiber sculpture and assemblage. 

Tuesdays & Thursday, 10am-2pm, June 11-July 25 

Maureen Kellman 

Undergraduate Course Fee: $519 


Non-Credit Workshops in Fibers 


NC828 WEAVING WORKSHOP 

This workshop will introduce weaving or refresh the weaver who has been 
away from their loom. On-loom techniques covered will be tabby, basket 
weave, twill and tapestry. Each student will be able to complete a set of 
samples, design and complete a project of t heir choice. Outside class time 
will be provided for extra work time. This is an excellent course to explore 
the artistic medium of weaving. Limited to 10 students. 

Instructor: Janet Hansen 

Schedule: Tuesday-Friday, 9am-1pm, June 18-21 

Cost: $170 (includes $20 materials fee) 


Handpainted Fabric Techniques 

NC024 SURFACE DESIGN /HANDPAINTED FABRIC TECHNIQUES 

This course is designed to be a unique and ‘experiential’ opportunity for 
students to explore a variety of surface painting and dyeing techniques for 
creating one-of-a-kind accessories and yardage. The workshop will include 
several visits to the instructor's studio in Boston in order to demonstrate 
how to prepare an actual ‘working’ studio set up for future use. We will 
work with Procion dyes, resist techniques, and some silkscreen printing 
methods will be demonstrated. A variety of fabric weights and textures will 
be used and most of our materials will be recycled into usable products. 
Business issues concerning pricing, marketing, and showing your work will 
also be addressed. Participants should bring sample swatches, paintings, 
prints, or other articles for inspiration. 

Instructor: Peggy Russell 

Schedule: Monday -Friday, 10am-4pm, July 8-12 

Cost: $230 (includes $35 materials fee) 


Natural Dyeing 


NC829 NATURAL DYEING WORKSHOP 

This workshop is designed for all levels. We will explore the fascinating 
methods of vegetable dyeing from marigolds to birch bark, cochineal, tree 
lichens, etc. Wool and other fibers will be used. 

Instructor: Ilaria Robinson 

Schedule: Saturday, July 13, 9:30am-4:30pm 

Cost: $85 (includes $10 materials fee) 


NC850 MIXED MEDIA AND EMBELLISHMENT 

The focus of this workshop is to concentrate on the idea of layering imagery 
through a series of studies that combine additive and more immediate tex- 
tile oriented approaches. Some of the processes will include stamp printing, 
machine sewing, hand sewing, fabric piecing, block printing and direct as- 
semblage. This workshop will be structured in a problem solving way and 
will allow ample time for design discussion. It will be taught with an em- 
phasis on experimentation through a freer more direct way of working. This 
workshop will be accompanied with slides as well as discussion of the cur- 
rent trends in the fiber world. 

Instructor: Erica Licea-Kane 

Schedule: Monday, Wednesday, Friday and Saturday, June 10, 12, 14815, 
10am-4pm 

Cost: $230 (includes $35 materials fee) 


NC906 FELTMAKING: HANDMADE WEARABLE ART FORMS 

Handmade felt headdresses, and other wearable art forms will take advan- 
tage of the ability to control shaping processes in building complex three- 
dimensional objects. Participants will draw on different historical tech- 
niques of feltmaking, as well as new ones, to make a variety of pieces with 
beautiful colors and textures. 

Instructor: Beth Beede 

Schedule: Monday-Friday, 9am-4pm, June 24-28 

Cost: $230 (includes $35 materials fee) 


Glass 


GL231-Cl GLASSBLOWING 3CR 

This course is designed to introduce the glassblowing process to the begin- 
ning student as well as to challenge the experienced student with a variety 
of personalized assignments. The class time is divided among the students 
to provide the optimum number of hours on the bench with a partner. 
Video tapes, slide presentations and daily demonstrations are part of the 
curriculum. All students will create original blown glass sculpture of vessels. 
Mon-Fri, 6-1 0pm, June 10-28 

Bernie D'Onofrio 

Undergraduate Course Fee: $519 


GL232-C1 COLD GLASS WORKING TECHNIQUES 3CR 

Introduces techniques, tools and equipment used in fabricating and assem- 
bling glass objects. Includes equipment and technical information used to 
cut, grind, polish, drill and sandblast glass. Proper use and maintenance of 
all equipment is stressed. Historical and contemporary glass techniques, 
designs, and applications are visually incorporated and discussed. Empha- 
sis on personal expression as well as technical proficiency. 

Mon-Fri, 9am-1pm, July 8-26 

Maryann Babula 

Undergraduate Course Fee: $519 


GL233-C] SCULPTURAL GLASS 3CR 

Emphasized individual expression using glass as a medium, encouraging 
experimental approaches to glass fabricating, joining, combining with other 
materials, and some work with glass studio machinery. Individual assign- 
ments and instruction are combined with occasional group critiques. lec- 
tures on historic and contemporary glass are included. 

Tues & Thurs, 6-10pm, June 11-July 25 

Robin Grebe 

Undergraduate Course Fee: $519 


GL2XX-C1 2D GLASS: NEW APPROACHES 3CR 

In this course we will search for new and innovative ways of exploring the 
expressive potential of glass. using both traditional materials (such as 
stained glass), as well as non-traditional materials and techniques, we will 
move into uncharted territory. The prerequisites for this course are an open 


and inquiring mind, a boldness of approach and a need for personal expres- 


sion. The only limits are that glass is the primary material and work will be 
in 2 dimensions. The medium is light, the material is glass, the method is 
exploration. 

Mon-Fri, 9am-3:30pm, June 17-28 

Linda Lichtman 

Undergraduate Course Fee: $519 


Metals/Jewelry 


MTL200-C1 JEWELRY 3CR 
Introduces basic issues and techniques that are unique to jewelry making 
as a creative and expressive medium. Traditional and contemporary atti- 
tudes toward body adornment are discussed. Techniques covered: basic 
fabrication (cold-joining, sawing, soldering, finishing), lost-wax casting, 
and stone setting. Projects use precious metals as well as common materials. 
Mon & Wed, 9:30am-1:30pm, June 10-July 24 
Munya Upin 

Undergraduate Course Fee: $519 


Non-Credit Workshops in Metals/Jewelry 
NC822 ENAMELING: JEWELRY IN COLOR 


Enameling is a fast, dramatic and time-honored technique for fusing col- 
ored glass powders to precious and non-precious metal. We will cover a 
variety of application methods with ample time and personal guidance for 
creating your own enameled jewelry. This workshop is for beginners and 
more advanced students. 

Instructor: Becky Brannon 

Schedule: Saturday & Sunday, 10am-4pm, June 8 & 9 
Cost: $150 (includes $20 materials fee) 


NC833 DESIGNER WAX WORKSHOP 

(creating prototypes for all types of casting) 

Jewelry, Sculpture, Industrial Design, Fashion Design 
This workshop will explore elementary to advanced techniques of wax 
working including fabrication, forming, lathing, milling and stone setting. 
Demonstrations, resource information and individual critiques are in- 
cluded. Emphasis is on preparing designs for lost wax casting. 

Instructor: John McCormack 

Schedule: 4 Friday evenings, 5-9pm, August 2-23 

Cost: $230 (includes $20 materials fee) 


NC907 METALS EXPERIMENTAL WORKSHOP 

This is a four session workshop designed for beginners and intermediate 
metalsmiths. You will be introduced to studio, tools and processes. You will 
be assisted and advised on how to operate equipment and manipulate ma- 
terials. Information on names and addresses of tool suppliers, casters, find- 
ing and other metal services will be provided. 

Instructor: John McCormack 

Schedule: 4 Tuesday eveining, 5-9pm, August 6-27 

Cost: $210 (includes $20 materials fee) 


NC908 ADVANCED METALS EXPERIMENTAL WORKSHOP 

This is a four session workshop. It will allow an experienced metalsmith to 
explore new materials and processes. You will be assisted, advised and 
challenged to make different work and expand your own boundaries. 
Access to raising, casting, machining, patination, etching enameling, wax 
working. 

Instructor: John McCormack 

Schedule: 4 Thursday evening, 5-9pm, August 1-22 

Cost: $210 (includes $20 materials fee) 


NC840 MARRIED METAL WORKSHOP 

Color, pattern, and image can all be achieved in jewelry using the tech- 
nique of marriage of metal. We will investigate this process, making four 
patterns — dot, checkerboard, line, and two-dimensional shape — as we 
develop a visual vocabulary of design sources. With examples and in dis- 
cussion, the workshop will emphasize using married metals to enliven, 
clarify, and describe three-dimensional form, and to achieve a coherent 
integration of dynamic surface with essential structure. Slides of contempo- 
rary jewelry will demonstrate the rich variety of surface and expressive ef- 
fects possible using this technique. We will also discuss developing a 
“metal palette”; sources for esoteric metal alloys; incorporating high-karat 
colored golds and gold solders; using patination to establish striking color 
relationships. Students should have basic experience in metals, in particu- 
lar sawing and soldering. 

Instructor: Deborah Krupenia 

Schedule: Saturday & Sunday, 10am-4pm, July 13 &14 

Cost: $150 (includes a $20 materials fee) 


Sculpture 


SC2XXX-C1 FOUND-OBJECT SCULPTURE 3CR 

This course will introduce students to the making, philosophy and history 
of found-object sculpture. Emphasis is placed on responsiveness to materi- 
als, development of personal themes, and a variety of ad-hoc techniques. 
Mon & Wed, 6-10pm, June 10-July 24 

Steve Novick 

Undergraduate Course Fee: $519 


$C€201-Cl FOUNDRY PROCESS IN SCULPTURE 3CR 

Bronze and aluminum casting processes are covered using sand and lost- 
wax, ceramic shell. Also covered are chaseing and patination. 

Tues & Thurs, 6-1 0pm, June 11-July 25 

David Phillips 

Undergraduate Course Fee: $519 


Fine Arts 3D continued on page 12. 


GLASS ART CONFERENCE AT 
MASSART 

June 6-9 

The Glass Art Society (G.A.S.) will hold 
its annual Glass Conference at the 
Massachusetts College of Art June 6-9, 
1996. G.A.S. is an international non- 
profit organization founded in 1971 to 
encourage excellence and to advance 
the appreciation, understanding and 
development of the Glass Arts world- 
wide. The conference features distin- 
guished international artists, writers 
and curators, surveys of contemporary 
and historical glass art, technical pa- 
pers, discussions of educational pro- 
grams, industrial displays and 
demonstrations by master glass artists 
in residence. 


Concurrent with the Glass Conference 
will be an exhibition of the work of 
renowned international artist, Kiki 
Smith in the Huntington Gallery in 
June. Smith used glass in conjunction 
with other materials to create sensitive 
and evocative images of “human 
physical vulnerability.” She is repre- 
sented by the Pace Wildenstein Gallery 
in New York and her work has ap- 
peared in museums and galleries in 
Montreal, Munich, Jerusalem and New 
York. Her work is in the collections of 
the Museum of Modern Art, New York; 
The Victoria and Albert Museum, Lon- 
don; the Israel Museum, Jerusalem 
and the Bonner Kunstverein in Bonn. 
Smith will be conducting a workshop in 
the Glass Department for three weeks 
in March. 
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DE2XX-C1 MURAL DESIGN AND PAINTING 3CR 


This is a studio course focused on murals. Each student will design and 
paint an individual mural on a canvas panel in the studio which can be 
glued onto another wall or stretched onto a frame upon completion. The 
students will follow all of the steps required to create a mural: designing the 
mural, enlarging the design to full-scale with gridding and opaque projec- 
tion, stretching and preparing the canvas, painting with water-based paints, 
varnishing and installing the finished mural. Additional topics include a 
review of the history of mural art, a tour of the murals of Boston, and a visit 
from a prominent mural artist. This studio is a cross-disciplinary course for 
students of architecture, environmental design, painting, exhibit design 
and graphic design. Basic skills in drawing and painting are necessary. 

Mon & Wed, 9am-1pm, June 10-July 24 


Joshua Winer 
Undergraduate Course Fee: $449 


DE213-Cl 3D DESIGN 3CR 


Approaches the three-dimensional design process through problem solving. 
Objectives include research, idea generation and selection/evaluation, de- 
sign development and visual communication with models, and related 2D 
back-up. Assignments include architectural, interior, landscape, industrial 


design, furniture, or fashion issues. 
Mon-Fri, 9am-12noon, June 10-28 
Bob Coppola 

Undergraduate Course Fee: $449 


Industrial Design 


ID100X-Cl FUNDAMENTALS OF INDUSTRIAL DESIGN 3CR 

This course is designed to introduce the student to the basic skills used by a 
practicing industrial designer, rapid sketching techniques in line and 
marker and quick 3D modeling techniques are used by the student to ex- 
plore a series of design solutions to problems of varying complexity. Slide 
shows, lectures, 3D modeling and marker sketching demos are used to 


round out the course. 


Mon & Wed, 6:30-9:30pm, June 10-July 24 


Stan Jaskiel 
Undergraduate Course Fee: $449 


Continued from page 11 


$€203-Cl MOLDMAKING AND CASTING TECHNIQUES 3CR 

A study of rigid and flexible moldmaking and various casting materials such 
as hydrostone, hydrocal, and concrete. Projects incorporate conceptual 
experimentation along with technical skill development. Proper use and 
maintenance of all tools is stressed. 

Mon-Fri, 9am-1pm, July 8-26 

Lisa Osborn 

Undergraduate Course Fee: $519 


$€251-Cl FIGURATIVE CLAY 3CR 

A study of the construction of portrait and figure executed from life in clay. 
The course introduces the use of plaster as a casting medium. 

Tues & Thurs, 6-10pm, June 11-July 25 

Charles Stigliano 

Undergraduate Course Fee: $519 


$€253-C1 WELDING 3CR 

A beginning course in the construction of steel sculpture produced through 
oxy-gas and arc welding. The course introduces forging and machine shop 
practices. 

Mon & Wed, 6-10pm, June 10-July 24 

Reid Drum 

Undergraduate Course Fee: $519 


TDA201 PROJECTS IN WOOD 3CR 

Introductory course to object building in the woodshop. Includes proper 
use and application of hand and power tools, material selection and safety 
issues. Weekly projects incorporate design/concept problem solving with 
various construction form making techniques. 

Mon & Wed, 6-10pm, June 10-July 24 

Michael Newby 

Undergraduate Course Fee: $519 
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Summer Computer Cours 
for Designers 


MassArt has opened brand new, expanded, air-conditioned computer 
facilities on the 3rd floor of the Tower building, so it is now possible for us 
to offer an extensive range of computer design courses in the summer. If 
you have never touched a Macintosh before, but you know your work 
requires you to learn it soon, this is your opportunity to dive in and get 
computer literate in the basic, current, design computer skills. If you've 
had some experience but you need more, there are weekend workshops 
designed to fill your needs. 


For novices, we offer 1 weekend long, no credit, computer operating system 
workshops which are pre-equisite to the 5 week, 3 credit course, or the 2 
weekend 1.5 credit workshops. If you’ve had some computer experience 
and are comfortable using Mac equipment and software menus, you may 
sign up for any of the introductory credit courses. The entire summer se- 
quence of computer courses runs in 10 weeks from mid June to mid August. 
The 3 credit courses are 2 nights a week for 5 weeks, so you can finish two 
sequential courses in the 10 weeks, without being absent from a daytime 
job, and have 2 weeks left at the end of August for a vacation. 


A recommended sequence for a graphic designer is to take the Mac Operat- 
ing System Workshop, then DE309 Intro to Computer Graphics, followed 
by DE362 Desktop Publishing or workshops in Quark 1 & 2, or Photoshop 
1. A Graphic Designer with more computer experience might want to begin 
with Desktop Publishing, then take Prepress or workshops in Quark 2 , 
Photoshop 2, or Illustrator. A good sequence for an illustrator, after the 
Mac Operating System workshop, is to take DE309 Intro to Computer 
Graphics followed by workshops in Photoshop 1 & 2, and Illustrator; illus- 
trators involved with publishing may want to take Desktop Publishing. 
Designers who wish to work with moving images and text in multimedia 
should take Intro to Multimedia. 


Professional computer skills are essential for most graphic designers today, 
and are rapid ming more important for illustrators. We offer this in- 
tensive summet program for Design Certificate and undergraduate stu- 
ionals, to take the inevitable plunge into 
work, but you will emerge with skills to 
‘thave the professional computer 
wise use of some of 


Introduction to CAD 
DE216X-Cl INTRODUCTION TO CAD 3CR 


The primary goal of this course is for students to become literate users of 
computer-aided design software. Students will use the computer for con- 
ceptual design and design development. The teaching methodology will 
concentrate on the learning process in order to enable students to learn 
how to use other CAD software. Projects are designed to allow students to 
learn and apply the fundamental principles of CAD software. The emphasis 
will be on CAD as a design tool, rather than for drafting. 

Mon-Fri, 12:30-4:30pm, June 10-28 

Bob Coppola 

Undergraduate Course Fee: $679 


Computer Design 
DE309-C1 INTRODUCTION TO COMPUTER GRAPHICS 3CR 


Introduces graphic and illustration software on Macintosh computers. Stu- 
dents scan, import, generate, process, and combine image and text in color 
and in black and white. Quark desktop publishing software and an imaging 
program such as Photoshop, Adobe Illustrator, and Painter for graphic as- 
signments involving type and image. Output possibilities are demonstrated 
and computer versus traditional techniques are discussed in critiquing 
student's final work. 

Mon & Wed, 5:30-10pm, June 10-July 10 

Carol Brunaccini 

Undergraduate Course Fee: $679, Graduate Course Fee: $814 


DE362-C1 DESKTOP PUBLISHING /QUARK 

Introduction to the Macintosh computer as a tool for designing and produc- 
ing graphic materials of all kinds. Experience with Quark Xpress and other 
“desktop” software familiarizes students with the essential electronic tech- 
nology of design. Each student completes regular assignments of one and 
two week duration, and one large project, which can be tailored to the 
student's individual area of interest. Pre-requisite DE309 or permission of 
instructor. 

Section C1, Mon & Wed, 5:30-10pm, June 10-July 10 

Laura Golly 

Section C2, Mon & Wed, 5:30-10pm, July 15-August 14 

David Shibler 

Undergraduate Course Fee: $679, Graduate Course Fee: $814 


DE36X-Cl QUARK PRE-PRESS 3CR 

For designers with working knowledge of desktop software, this course con- 
centrates on the technicalities of pre-press as they affect design process and 
production. Students learn how to design realistically to get high quality 
results with print media. Pre-requisite: DE362 or permission of instructor. 
Mon & Wed, 5:30-1310pm, July 15-August 14 

Anton Marc 

Undergraduate Course Fee: $679, Graduate Course Fee: $814 


DE337X-Cl INTRODUCTION TO MULTIMEDIA 3CR 

Offers entry level multimedia for students already familiar with the 
Macintosh. Using programs such as Hypercard, Macromedia Director, 
Sound Edit16 and Adobe Photoshop, students combine text, sound, and 
moving image in projects such as games, educational presentations, inter- 
active resumes and interactive stand-alone kiosks. Pre-requisite: SF175, 
DE308 or DE309; or permission of instructor. 

Section C1, Mon & Wed, 9am-1:30pm, June 10-July 10 
Section C2, Mon & Wed, 9am-1:30pm, July 15-August 14 
Blyth Hazen 

Undergraduate Course Fee: $679, Graduate Course Fee: $814 


1.5 credit weekend computer classes 
DE31X ADOBE PHOTOSHOP I 1.5CR 


A hands-on introduction to Photoshop 3.0 as an image processing tool. 
Students learn how to digitize and manipulate scanned color and gray- 
scale images using Photoshop’s basic tools and filters. students will have 
the opportunity to create printed color artwork on a 16 million color-output 
inkjet printer. Prior computer experience mandatory. No students will be 
admitted after the first class. 

Fridays, 6-9pm, Saturdays, 9am-3pm, and Sundays, 9am-12noon 

Section C1, June 14-23 

Ruth Tannert 

Section (2, July 19-28 

Carol Brunaccini 

Undergraduate Course Fee: $339.50, Graduate Course Fee: $407 


DE32X-Cl ADOBE PHOTOSHOP II 1.5CR 

This second section of Photoshop is a continuation of the first and assumes 
that the student already understands and is familiar with the basics. This 
section looks at concepts, methodology and practice of composite imagery, 
collage, use of text, paths and layers. Pre-requisites: Photoshop I or equivalent 


The following courses will involve the 
use of computers. Many of them will 
take place in our new computer lab. 
See the complete course description 
and schedule listed with the appropri- 


Fridays, 6-9pm, Saturdays, 9am-3pm, and Sundays, 9am-12noon ate department 
Section C1, June 28-July 7 
Ruth Tannert Studio Foundation 
Section C2, August 2-11 SF175-C1 and C2 Media Arts: 
Anton Marc Computer 
Undergraduate Course Fee: $339.50, Graduate Course Fee: $407 
Graphic Design 
DE35X-Cl QUARK! 1.5CR ; ; GD3XX-C1 Color Design and 
An introductory course that covers the basic skills of desktop publishing Communication 
with Quark Xpress. Basic type and picture handling will be covered. Prereq- 
uisite: Macintosh basics or equivalent. Printmaking 


Fridays, 6-9pm, Saturdays, 9am-3pm, and Sundays, Jam-1 2noon PM38X-CI Digital Imaging 4-Color 


Section C1, June 14-23 Silkscreen Printing 

Laura Golly 

Section C2, June 28-July 7 SIM (Studio for Interrelated Media) 
$1M353-C1 2D Computer Animation 
and Video 


Carol Brunaccini 
Undergraduate Course Fee: $339.50, Graduate Course Fee: $407 


DE361X-C1 QUARK II 1.5CR 

A follow-up course that picks up where Quark I leaves off. Advanced type 
and picture manipulation skills are presented. Style sheets, advanced 
document construction and power user features that enable you to be more 
productive will be included. Prerequisite: Quark I or equivalent. 

Fridays, 6-9pm, Saturdays, 9am-3pm, and Sundays, 9am-1 2noon 

July 19-28 

Laura Golly 

Undergraduate Course Fee: $339.50, Graduate Course Fee: $407 


DE33X-Cl ADOBE ILLUSTRATOR 1.5CR 
Illustrator is useful software for many purposes, due to its geometric tools 
for visual problem solving and its versatile control of the PostScript me- 
dium. This desktop design course is offered on the Macintosh, but what you 
will learn is transferable to the versions of Illustrator for the Windows work- 
station environments as well. Pre-requisite: DE309 or a working knowledge 
of Quark Xpress or other desktop publishing. 

Fridays, 6-9pm, Saturdays, 9am-3pm, and Sundays, 9am-1 2noon, August 2-11 
Carrie Gallager 

Undergraduate Course Fee: $339.50, Graduate Course Fee: $407 


Non-Credit Workshop 
NC512 INTRODUCTION TO THE MACINTOSH 


This hands-on class is geared toward the graphic designer or artist who 
wants to begin using the computer. Macintosh Quadra and Centri 
computers are used to explore word processing, graphics and de 
lishing applications. Students learn to navigate through 
erating system, create documents, manipulate syste 
and exchange files between different applicati 
of computer technology and curr 
must for anyone who is just start 
puter experience 
Instructor: Blyth 
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teacher, method is 
the way he or she 
reaches an ideal. 
Therefore method 
is_ entirely 
personal ever 
changing, ever 
improving.” 
Francis Wayland 
Parker 

Quincy, MA (1900) 
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Professional Development Institute 


ART-INSPIRED TEACHING 
July 8-19 
Goals 
The Art Education Department of the Massachusetts college of Art in con- 
cert with Continuing Education invites Institute participants to weave to- 
gether their personal development as artists and their professional develop- 
ment as teachers. Through a series of experiences designed to deepen one’s 
own artistic insights, the summer program will provide: 
* Opportunities for active inquiry with MassArt faculty artist/scholars 
* Shared studio space for individual exploration of materials and ideas 
* A forum for collective reflection on teaching and curricular extensions 


Institute at a Glance 


Topics 

Aesthetic Traditions: Cross-cultural perspectives 
Viewing Art: Exhibitions as collections 
Computers in the art room 

Interdisciplinary Ideas: Lived metaphors 

Urban Themes: The city as school 


Schedule 

Two days will be devoted to intensive personal and pedagogical exploration 
of each topic. Module 1 is largely devoted to content that informs indi- 
vidual artistic work and teaching. Module 2 focuses on the context of per- 
sonal experience and the role of art in the lives of children. 


Module I consists of mornings spent with faculty artist/scholars in a vari- 
ety of experientially-based activities designed to offer fresh perspectives on 
the day’s topic. Participants will gather materials for studio work and ideas 
for curriculum design during field trips, guided museum tours, and studio 
visits. 


Module 2 will be devoted to personal interpretation and reflection of the 
day’s theme. Each afternoon, participants will actively explore a variety of 
materials through individual inquiry and small group curricular workshops. 
An on-going, informal exhibition of participant studio work will serve as 
catalyst for critique and a jumping off point for discussion of creative teach- 
ing practice. 


aie 


Linda Louis (96 Institute Cacia an Faculty) 


Mail to: Massachusetts College of Art 
Graduate & Continuing Education 
621 Huntington Avenue 

Boston, MA02115 

(617) 232-1555 x595 or fax to: 
(617) 566-4034 
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Faculty will include: 


Linda Louis is a classroom art teacher (K-12), instructor of art education, 
and arts administrator. Currently she teaches at the Village Community 
School and Columbia University Teachers College, both in New York City. 
She hold a B.S. from Cornell University and an M.S. from Massachusetts 
College of Art. Formerly the Director of the Boston Globe Scholastic Art 
Awards, she is looking forward to renewing some old New England ac- 
quaintances. Linda’s own artist interest is n painting and torn paper collage. 


Claudine Bing is Professor of Art Education at Massachusetts College of 
Art. She received her B.A. from Mount Holyoke College and M.A., 
Teacher's College, Columbia University. She received a Rockefeller Grant - 
Arts in Education. Her paintings are in the collections of the DeCordova 
and Dan Museums and Tufts New England Medical Center. She was the 
curator of Artists at Work: The Creative Process Made Visible at the New 
Art Center. 


Christy Park is a Professor in the Department of Art Education at the Mas- 
sachusetts College of Art. She received her M.F.A. and Ph.D. from Ohio 
State University and studied painting at the Art Students League in New 
York. Exhibitions include: Massachusetts College of Art North Hall Gallery, 
1988; Afterimage, Boston; 55 Mercer Street Gallery, New York; author of 
“Art Education Texts from a Feminist Perspective,” Art & Artists, 1985. 


Ted Thomas, Jr. is a Visiting Lecturer of Art Education at Massachusetts 
College of Art. He holds a B.S., M.A., from Northeastern University. He is 
the Artistic Director of the Teen Neighborhood Theatre at the Lyric stage 
and involved in the Arts Ministry at the First Church of Roxbury. 


Visiting Artists and Adjunct Artists will be invited to participate. 


PDP’S AND CREDIT 

The Institute is designed for flexibility. Registration options are as follows: 
Module Pdp ‘ Credits 

1 45 oh 

I 90 6* 

*Credits are contingent upon a concluding presentation. 

COSTS 

Institute cost depending on which Module/Modules selected: 

Module 1 Module 2 

$639 $1253 


(Housing Fee of $300 optional) 


HOUSING 
Residential Opportunities in Smith Hall Dormitory 


An Opportunity for Your Children 


CREATIVE VACATION 
Creative Vacation, a summer arts program for students in grades 4-10, July 
1-19, 8:30am-12:00 noon. $300 Scholarship available. 


SUMMER TEACHER INSTITUTE AT MASSACHUSETTS COLLEGE OF ART 


1 Name 

: Address 

: City State lip 
| Phone 

q 

i School employed 

: Grade level/subject 

4 Registration options are as follows: 

: Module Pdp Credits Please check 
4 ] 45 a [=] 

i 2 90 6* fa 

4 

i Please send additional information on: [_] Creative Vacation [J Housing 
EI 

i 

a 

i 

| 
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PROFESSIONAL DEVELOPMENT POINTS 

Massachusetts College of Art is an approved professional development 
provider by the State Department of Education. PDPs are available for all 
courses, workshops, conferences, etc. offered by the College of Art. The 
Massachusetts College of Art will provide participants with certificates of 
participation for all non-credit programs and courses. For credit offerings, 
an official Massachusetts College of Art transcript will serve as the certifi- 
cate. For non-credit activities, the certificate will include a description of 
the program/course and the number of hours spent at each one. Certificates 
of Participation must be requested at the time of registration. Full atten- 
dance and the completion of a program evaluation are required to obtain a 
certificate. These certificates can be used to help teachers meet the Massa- 
chusetts Teacher Rectification requirement. The Department of Education 
has indicated the equivalence of clock hours and professional development 
points. Following the course/program completion and the submission of 
required material, the College will issue a certificate within one month. 


NOTE: The following stipulation applies to Massachusetts College of 
Art credit and audit courses: 3 credit or audit courses is equal to 45 
PDP’s. 


Courses 


AE3X3-C1 ELEMENTARY ART EDUCATION: EXPLORING THE 

CUTTING EDGE 3CR 

Students will explore and develop “alternative” strategies of conducting 
elementary art education programs. The course will cover topics such as 
Constructivism, holism, chaos theory, and museum and exhibition design 
to support student choice, the development of personal meaning, and the 
sharing of power. Course results will include the production of materials to 
be used in the “real world” of public schools. 

Tues & Thurs, 5-8pm, May 21-June 20 and 2 Saturdays, 9am-3:30pm, June 8 and 
June 22 

Katherine Douglas, Art Teacher, Bridgewater Public Schools 

Pauline Joseph, Art Teacher, Newton Public Schools 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 


AE3X4-Cl SECONDARY ART EDUCATION: COMING TO OUR 

SENSES 3CR 

This experientially based course models teaching strategies by and of the 
senses that bring adolescents to a deeper understanding of themselves and 
their world. Participants will study current ecological, holistic, inclusive 
and community based movements in art and their relevance to art educa- 
tion. Through writing, reflection, the power of language and metaphor, the 
magic of ordinary objects, and meaningful interactions with materials, class 
members will examine the transformative potential of art for adolescents. 
Based on their experience, students will research and develop learning “en- 
counters” to be used in secondary schools. 

John MacPhee, Director of Art (1-12) and teacher, Franklin Public Schools 

Joy Seidler, High School Art Educator, Medway 

Tues & Thurs, 5-8pm, May 21-June 20 and 2 Saturdays, 9am-3:30pm, June 8 and 
June 22 

Undergraduate Course Fee: $449, Graduate Course Fee: $584 


Non-Credit Workshops 


NC215 DISCOVERING VISUAL PLEASURE 

“Every child is an artist. The problem is how to remain an artist once they 
grow up.” Pablo Picasso 

Remember when you were a child, how easy it was to be creative. This class 
is for everyone who wants to retrieve that childlike ease and freedom to 
express themselves. The class will combine journal-keeping, expressive 
writing, meditation and visualization with book-making, collage, drawing 
and other visual projects designed to stimulate each student’s imagination. 
Each week, we will alternate with one class day devoted to a field trip or a 
visiting artist and the second class focusing on developing our own imagery 
using projects adapted from Betty Edward’s Drawing on the Right Side of the 
Brain, Julia Cameron’s The Artist’s Way and others. 

Instructor: Barbara Poole 

Schedule: Mondays & Wednesday, 2:30-5pm, June 10-26 

Cost: $140 (includes a $10 materials fee) 
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NC203 JOURNEY THROUGH IMAGERY: A WORKSHOP IN VISUAL 
JOURNALS 

The visual journal involves a spontaneous approach to mark making that 
includes drawing and writing. We will focus on experiential exercises and 
dialoguing with the images. There will be an emphasis on creating opportu- 
nities to lessen inhibitions and tap into playful ways to draw. Journalling is 
a way to become familiar with personal marks and universal images. Draw- 
ing experience is not necessary. This course is designed for personal use, 
curriculum ideas and support services. 

Instructor: Mardi Reed wrote her thesis on the journal and has devised successful 
methods for teaching the journal to adults and children of all ages. 

Workshop Schedule: Saturday, 10am-4pm, June 22 

Cost: $65 (includes $10 materials fee) 


NC214 ACROSS THE CURRICULUM THROUGH ARTISTS’ BOOKS 

format for expressing visual as well as verbal ideas. When used as a teach- 
ing tool for children, it is a wonderful way of integrating artmaking with 
other curriculum by developing perceptual skills. The making of the book 
itself, is combined with exploring subject matter, as well as finding appro- 
priate image and/or text that relates to the subject at hand. In this work- 
shop, we will explore various book forms, and we will also create our own 
unique books, experimenting with word collage, poetry, our own words, 
and drawings, photos, mixed media. The issue of sequence and giving order 
to ideas will be emphasized. The ideas explored in this workshop can be 
brought back to the classroom and further developed with students. 
Instructor: Deborah Davidson 

Schedule: Tuesday-Thursday, 2:30-5pm, June 25-27 

Cost: $80 (includes $15 materials fee) 


Special Courses at the Worcester Art Museum 


INTENSIVE DRAWING AND PAINTING WORKSHOP: 

ORGANIC MATTER—PROCESS AND FORM 

Elizabeth Ahern and Judy Bowerman 

June 24-July 3 

9am-4pm (12-1pm. Noon Break) 

Designed for artists/students who want a concentrated artmaking experi- 
ence, we will closely observe, examine, and compile a variety of actual or- 
ganic forms to stimulate new and unique images. In the first week with 
Elizabeth Ahern, emphasis will be on personal interpretation and abstract- 
ing organic form. During the second half with Judy Bowerman, we will ex- 
amine the physical properties of our internal organic structure for literal 
and figurative interpretations. Morning sessions will focus on guided exer- 
cises to foster experimentation and meaningful connections between pro- 
cess, subject, and personal expression. The afternoons are reserved for 
continued exploration in your own work. Following a video presentation of 
his work during a noon break, guest artist and nature videographer Jeff 
Jemison will display organic skeletal forms from Alaska’s beaches for an 
unusual drawing session. 


NATURE/HUMAN NATURE: PAINTING WORKSHOP 

Susan Swinand 

June 29-July 3 

Pursue first-hand engagement with the natural world as if you are seeing it 
for the first time. In the mornings, work at a variety of sites, drawing directly 
from life, gathering ideas, studying forms, and selecting subject matter. In 
the afternoon, studio projects will develop morning observations into ex- 
pressive paintings. Explore the idea that, as a part of nature we can share in 
the creation of form by applying our emotions and ideas, our human na- 
ture, to our materials. Bring any art supplies to the first class. 


TEACHER’S INSTITUTE: GRANT WOOD AND HIS TIMES 

John Conron 

Guest lectures by James A. Welu, WAM Director, and Mark Lynch, Faculty 

August 5-9, 9am-4pm (one-hour lunch break) 

In conjunction with the Museum’s fall exhibition of the paintings of Grant 
Wood, this course will study visual and literary representations of the envi- 
ronment in American art, literature, and film, c. 1890-1940. From Winslow 
Homer and Willa Cather to Jacob Lawrence and Dorothy Lange, we will 
concentrate on how realist and modernist styles defined natural, urban and 
rural environments, relationships between environment and human char- 
acter, and geographical and ethnic regions. Learn methods of spatial and 
visual analysis which allow a comparative approach and close reading of 
paintings and literature. We will discuss and brainstorm curriculum ideas 
and classroom activities at all levels. Open to Graduate and Undergraduate 
Students. Professional Development Points Available. 

For Registration Information call: Marcia Lagerwey-Commeret, (508) 799-4406, 
ext. 266 at the Worcestor Art Museum. 

Opportunities for Students 


Off Campus PDP and credit Offerings 


COOPERATING INSTITUTIONS 
Through special arrangements, a num- 
ber of courses offered at arts institu- 
tions in the Greater Boston area can be 
taken for Mass Art credit and PDPs. 
Registration for these courses is held at 
the respective institutions. For more 
information contact: 


ART NEW ENGLAND SUMMER 
WORKSHOPS AT 
BENNINGTON COLLEGE, 
VERMONT 

425 Washington Street 

Brighton, MA 02135 

Stephanie Adelman, Director 
(617) 232-1604 


CAPE MUSEUM OF FINE ARTS 
Route 6A 

Dennis, MA 02638 

Sue Ann Gaitings, Director 

(508) 385-4477 


DECORDOVA MUSEUM SCHOOL 
Sandy Pond Road 

Lincoln, MA 01773 

Eleanor Lazarus, School Director 
(617) 259-0505 


FULLER MUSEUM OF ART 
455 Oak Street 

Brockton, MA 02401 

Carolyn Graboys, Museum School 


Coordinator 
(508) 588-6000 


NANTUCKET ISLAND SCHOOL OF 
DESIGN AND THE ARTS 

P.0. Box 1848 

Nantucket, MA 02554 

Ms. Kathy Kelm, Director 

(508) 228-9248 


SOUTH SHORE ART CENTER 
119 Ripley Road 

Cohasset, MA 02025 

David Brown, Executive Director 
(617) 383-9548 


WORCESTER ART MUSEUM 
55 Salisbury Street 

Worcester, MA 01069 

Marcia Lagerwey-Commeret 
(508) 799-4406, x266 
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SCHEDULE OF EVENTS FOR 
AUGUST STUDIOS 


Orientation: Sunday, July 28, 2-4pm 
Students, parents, and faculty gather in 
the Student Life Gallery. Residential 
students move into dormitory. 


FIRST DAY OF CLASSES 

Monday, July 29 

Students meet in the Arnheim Gallery 
prior to classes. 


STUDENT EXHIBITION 

Friday, August 23, 5-7pm 

Parents, art teachers, and friends are 
invited to the exhibition in the Student 
Life Gallery. 


DAILY CLASS SCHEDULE 
Monday through Friday 

Studio Fundamentals: 8:30am- 
12:30pm 

Lunch: 12:30-1:30pm 

*Studio Electives: 1:30-4:30pm 
*Monday/Thursday: (select one) 
Magic Realism 

Painting with Oils 

Photography 

Media Explorations 

Video and the Artistic Mind 


“Tuesday/Friday: (select one) 
Ceramics 

RePro Art 

Experimental Photography 
Computer and the Artistic Mind 
Jewelry and Metals 

Artists’ Books 


“Wednesday: Open Studio 


Taking Continuing Education Courses 


High School seniors may be eligible to enroll in 100-level courses for credit 
with a recommendation from the art department at the school the student is 
attending. 


The Creative Vacation (grades 4-10) 


July 1-19, 1996, Monday-Friday, 8:30am-12noon 

No Class, July 4 

Application Deadline: June 14, 1996 

Scholarship Deadline: June 7, 1996 

These art classes are designed for children who have an inspiration to ex- 
plore, experience, and expand their knowledge in the visual arts. The pro- 
gram welcomes all abilities. The goal is to assist children in making a con- 
nection between their own work, the art in museum galleries or in 
professional artists’ studios, and the many images they see throughout the 
world. The children explore and experience the visual arts through studio 
courses. Students will visit nearby museums and have the opportunity to 
meet with visiting artists. 


Studios for Grades 4-6 


STUDIO 1 DRAW OF THE WILD 

A variety of drawing methods from observation are introduced in this 
course. Students develop an understanding of the whole drawing process 
from working in a medley of mediums for self expression. They will look at 
and study the things in nature such as animals and landscapes. 


STUDIO 2 FANTASY, MYTH, AND THE PERSONAL NARRATIVE 

This is a mixed media course where the students develop ideas based on 
imagination and fantasy. Using their images of heroes or creatures, they 
explore storytelling with art. They will illustrate their own thoughts of fair- 
ness, power, life, and death by focusing on themes about human feelings, 
values, and actions. 


Studios for Grades 7-8 


STUDIO 3 DRAWING FROM OBSERVATION: AN EXPRESSION OF YOU 
Students learn and explore portrait drawing from real to abstract using a 
variety of media. They also experience ways of using their imagination and 
taking risks with their art in order to develop a personal style. 


STUDIO 4 COMPOSING WITH COLOR: EMOTION AND IMAGINATION 
Develop an understanding of how colors can express a certain mood, feel- 
ing, and an idea. Students will explore the realm of color to visually com- 
municate an expression using a variety of mediums. 


Studios for Grades 9-10 


STUDIO 5 EXPERIMENTAL PHOTOGRAPHY 

Students will explore various alternative black and white darkroom pro- 
cesses including hand coloring, photo montage, and other altered image 
techniques. 


STUDIO 6 VIDEO AND COMPUTER ANIMATION 

This course examines different modes of video expression, from camera 
editing to 2D computer animation. Students will learn the basic techniques 
of video shooting and editing while exploring the relationship between 
sound and image. 


“We did fun things in class including making our own 
characters, mobiles, and transformations. We even 
drew buildings.” Student, Creative Vacation 
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SUMMER ART PROGRAM 

| am interested in a summer art program. Please send me information on: 
Creative Vacation 

C1] Grades 4-6 LJ Grades 7-8 


(Please Print) 

Name 

Address 

City 

School 

School’s Address 
Art Teacher's name 


[_] August Studios in Art and Design An intensive four week Pre-College program for High School Students Grades 11-12 


Mail to: Massachusetts College of Art, Graduate & Continuing Education, 621 Huntington Ave., Boston, MA02115 Tel.:(617)232-1555, ext. 595 


August Studios in Art and Design 


Summer 1996 

July 29-August 23, 1996 

Monday - Friday, 8:30am-4:30pm. 

Sophomores are admitted following an interview. 


MassArt’s pre- college summer program is an intense 4 week experience in 
art making and viewing designed specifically for juniors and seniors in high 
school. Professional artists who have Master's degrees in Fine Arts and 
experience teaching on both high school and college levels instruct the Au- 
gust Studios students. All students participate in Studio Fundamentals in 
the morning and select two electives to explore in the afternoon. In every 
studio, students engage in individual and group critiques with their instruc- 
tors and are encouraged to challenge their art making. 


MORNINGS: STUDIO FUNDAMENTALS 

August Studios’ fundamentals has four related components - 2D and 3D 
Concepts using the human figure, Cultural Issues and Images, Art Beyond 
the Studios and Open Studios - each being of equal importance, designed 
to use and expand upon the prior experience of the student. 


AFTERNOONS: STUDIO ELECTIVES MONDAY /THURSDAY 
(select one) 


MAGIC REALISM 
Explore the making of Fantastic art using the imagery of dreams, myths, 
fantasy, and symbols of the unconscious. 


PAINTING WITH OILS 
Study color and composition on a large scale using still lifes, landscapes, 
and the human figure. 


PHOTOGRAPHY 
Explore the expressive possibilities of the photographic medium through 
your camera and in-depth darkroom work. 


MEDIA EXPLORATIONS 

Weave together a myriad of art forms, including many facets of the visual 
arts, sound, video, theatre, text, and lighting techniques. No prior experi- 
ence is necessary. 


VIDEO AND THE ARTISTIC MIND 
An introduction into video as a means of visual expression. Students will 
develop basic video techniques that they will use to produce video tapes. 


AFTERNOONS: STUDIO ELECTIVES TUESDAY /FRIDAY 
(select one) 


CERAMICS 
Create both functional and abstract art by investigating techniques of 
throwing on the wheel and hand building. 


REPRO ART 
An introduction to various printmaking materials and processes used to 
reproduce visual images. 


EXPERIMENTAL PHOTOGRAPHY 

Discover the fundamentals of photographic expression through a broad 
range of techniques and mixed media. The imagery will come to life inside 
and outside of the darkroom. 


COMPUTER AND THE ARTISTIC MIND 
Enter into the world of digital imagery by using the computer as a vehicle 
for personal expression. 


JEWELRY AND METALS 
An introduction into basic issues and techniques that are unique to jewelry 
making and metalsmithing as a creative and expressive medium. 
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ARTISTS’ BOOKS 
Create and design books as a new way to present your artwork. A series of 
concepts and techniques will be investigated, including decorative paper 
techniques and several binding methods. 


REGISTRATION INFORMATION 
Application Deadline: June 14, 1996 


PROGRAM COST * 

Residential (includes housing and meals) $1955.00 

Commuter: $950 

All payments due: July 12, 1996 

*A $40 lab fee for each studio elective is included in the program cost. 


SCHOLARSHIPS ARE AVAILABLE 
Deadline to apply for scholarships: 
June 7, 1996 


ON CAMPUS HOUSING 
A comfortable air-conditioned residence hall with studio space and 24-hour 
security is available to August Studios students who wish to experience a 
summer in the city. Students participate in evening and weekend activities 
with other students who are living and learning at the College. Resident 
Assistants act as student mentors and supervise studio, evening and week- 
end activities. On campus housing includes a complete food service program. 


For further information and an application to the August Studios in 


Art and Design Program, call or write to: 


Massachusetts college of Art 
Graduate and continuing Education 
621 Huntington Avenue 

Boston, MA 02115 

(617)232-1555, ext. 595 

Suzanne Stokes, M.F.A. 


August Studios in Art and Design Program Coordinator 


Susan C. Lane, Ed.D. 


Associate Dean, Graduate & Continuing Education 


The Massachusetts College of Art offers 
Certificate programs in Graphic Design 
and Art Education. Both programs are 
36 credits with a specific sequence of 
courses. Admission to these programs is 
based on portfolio review and aca- 
demic/professional background. 

For application and catalogue, please 
contact the Admissions Office, open 
Yam-5pm, Monday - Friday, 

(617) 232-1555, ext. 235. 
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Certificate Programs 


Graphic Design Certificate Program 

The Certificate Program in Graphic Design is a series of professional courses 
leading to a career in the graphic design field. The program consists of 12 
courses (36 credits) to be taken over a period of no more than three years. No 


more than 6 credits may be transferred at the time of acceptance into the Cer- 


tificate Program with the approval of the Program Director. To be eligible, 
applicants must have completed a minimum of 60 undergraduate credits. 


SEMESTER 1 
DE212 2D Design 
DE224 Conceptual Drawing 


SEMESTER 2 


DE260 Typography 
GD220 Introduction to Graphic Design 


SEMESTER 3 
GD370 Intermediate Graphic Design Portfolio 
(Fall only) (Limited to Certificate Students) 


SEMESTER 4 
GD311 Graphic Design II 
*Elective 


SEMESTER 5 
GD321 Graphic Design III 
*Elective 


SEMESTER 6 

GD420 Graphic Design Portfolio (Spring Only) 
(Limited to Certificate Students) 

DE459 Marketing (Spring Only) 


*Suggested electives 


DE3XxX Calligraphy & Letterforms 

DE3X1 Book Design 

DE309 Introduction to Computer Graphics 
DE361 Typography II 

DE362 Desktop Publishing 

DE412 Corporate Identity 

1L220 Introduction to Illustration 

GD414 Advertising Design 

Other electives with advisor’s approval 


Art Education Teacher Certification Program 


The Teacher Certification Program is a post-baccalaureate program. It is de- 
signed for mature students with a B.F.A. or a strong background in visual art. 
It leads to state certification (levels K-9 or 5-12) for teaching in the public 
schools in Massachusetts and 32 other states. The program offers essential 
knowledge that is also applicable to work in museums, social service agen- 
cies or any of the settings in which art education takes place. The program 
requires 36 credits of teaching methods, observation, art education, history, 
aesthetics, materials, and a semester of student teaching. Students may en- 
roll on a full or part-time basis but should plan to be full-time during the se- 
mester of student teaching. 


Degree Programs 


The Massachusetts College of Art offers programs that lead to the following 
degrees: B.F.A. (Bachelor of Fine Arts), M.S.A.E. (Master of Science in Art 
Education), and M.F.A. (Master of Fine Arts). Students interested in degree 
programs must apply through the Admissions Office, open 9am-5pm, Mon- 
day - Friday, (617) 232-1555, ext. 235. Below are brief descriptions of de- 
gree programs. 


Bachelor of Fine Arts 


Students earn a B.F.A. degree by completing a minimum of 132 semester 
credits distributed among courses in freshman core major concentration, 
critical studies (liberal arts) and electives. Degrees are earned in Fine Arts 
2-Dimensional, Fine Arts 3-Dimensional, Media and Performing Arts, Design 
(Communications and Environmental), Art Education, and Art History. 


Master Of Science In Art Education 


The Art Education Department offers a Master of Science in Art Education 
(MSAE) with two distinct tracks: 


MSAE TRACK I RESEARCH SPECIALIZATION 36 CREDITS 
Designed for students who wish to explore in depth an issue in the area of 
curriculum development, museum studies, art therapy or arts management. 


MSAE TRACK I THE ARTIST /TEACHER SPECIALIZATION 36 CREDITS 
Focuses on connections between the classroom and the studio by combin- 
ing a studio concentration with graduate level art education courses. Track 
II is a new option designed to provide increased flexibility for students and 
current teachers to comply with new certification regulations. 


Master Of Fine Arts 


The Master of Fine Arts Program is designed for concentrated study as a 
fine artist. Students should regard this as a period of experimentation and 
research in their chosen areas of concentration: 2-D Fine Arts, 3-D Fine 
Arts, Media and Performing Arts, and Design. In addition to the studio con- 
centration, studies in Art History and, for some students, Art Education, are 
carefully designed to support the particular aims and goals of each student. 
Students also take 2 or 3 semesters of Graduate Seminar which focuses on 
critical dialogue about contemporary issues in the arts and brings in numer- 
ous visiting artists. The M.F.A. Program requires full-time study. It is gener- 
ally complete in two academic years. Completion of this degree qualifies a 
student to teach at the college level. 


For more Information, Call the Admissions Office at (617) 232-1555, 
@XE, 235, 
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Academic Information 


The Massachusetts College of Art is accredited by the National Associa- 
tion of Schools of Art and Design and the New England Association of 
Schools and Colleges. 


All courses are open to adults and college-age students. High school se- 
niors may also be eligible to enroll in 100-level courses for credit with a 
recommendation from the art department of the school the student is at- 
tending. 


Transfer Of Credits 


Courses taken through the Continuing Education program will generally 
transfer into the Mass Art B.F.A. program, all prerequisites (as listed in the 
under graduate catalogue) must be met. 


Students who wish to transfer credits to another institution are advised to 
consult with their registrar or Dean prior to enrollment. 


All courses are 3-credit unless otherwise indicated. Courses numbered in 
the 100-299 series may be taken for undergraduate credit only. Courses 
numbered 300-499 may be taken for either graduate or undergraduate 
credit and courses numbered 500 and above may be taken only for gradu- 
ate credit. 


Information, catalogues and advising for students who are interested in 
the Massachusetts College of Art degree program are available through the 


Admissions Office in South Hall, 232-1555, ext. 235. Advising on Continu- 
ing Education courses and credit transfer is available through the Continu- 


ing Education Office, 232-1555, ext. 443. 


Change Of Course/Add-Drop 


A student who is already in a Continuing Education course may add or 
change a course until the third class meeting by completing an Add/Drop 
form, available from the Continuing Education Office. A student will be 
admitted to the requested or added course on a space available basis or 
with the permission of the instructor. Refunds for those who withdraw 
from a course are made according to the Refund Schedule (see Financial 
Information). 


Change Of Credit Status 


Once registered, students who wish to change from one level of credit to 
another (e.g. from undergraduate to graduate of from audit to credit or 
vice-versa) must submit a completed Add/Drop form and pay any addi- 
tional fees if applicable, before the third class meeting. 


Auditing 
All courses can be audited. Students who register for a course on an audit 


basis may, and are encouraged to participate in all course activities. How- 
ever they will NOT receive formal evaluation of their performance. If you 


wish to audit a 3-credit course, deduct $30 from the undergraduate course fee. 


Continuing Education Advising 


Are you unsure about which course to take next? Are you thinking about 
applying to a degree program? Confused about graduate credit? If you 
have questions such as these or would simply like to discuss your courses, 
schedule a visit with a Continuing Education Advisor. 


If you would like to meet with an advisor, please contact the Continuing 
Education Office at 617/232-1555, ext. 443 to schedule an appointment. 


Financial Advising is also available. Contact Jim Cole at 617/232-1555, 
ext. 593 to schedule an appointment. 
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Independent Study 


If a course appropriate to a student’s needs is not offered in a given session, 
a student may apply for an Independent Study project. The student is re- 
sponsible for developing a proposal in consultation with a faculty advisor 
(an approved Continuing Education or day school faculty member), includ- 
ing a thorough description of the project and a proposed schedule of meet- 
ings. No Independent Study projects will be processed for fewer than three 
credits. For registration procedures and Independent Study forms, contact 
the continuing Education Office. 


Refund Policy/Independent Studies 


100% of the course fee before the first meeting with your instructor 50% of 
the course fee before the second meeting with your instructor. These dates 
must be indicated on your independent study form submitted with your 
registration form. 


Grading Information 


In the Fall of 1987, the College instituted a dual grading system. Under this 
system, some departments assign letter grades, and other departments as- 
sign Pass/No-Credit grades. All Studio Foundation courses and M.F.A. stu- 
dents are graded on a Pass/No-Credit system. For all enrollments between 
1971 and 1987, the only courses which can appear on transcripts are those 
in which the student received a grade of Pass (P) or Honors (H). 


Only courses which were successfully completed will appear on transcripts. 


Clarification Of Evaluation 


Students in Pass/No-Credit courses may request a written explanation from 
their instructors by obtaining a Clarification of Evaluation form from the 
Continuing Education Office BEFORE THE CLASS ENDS. The instructor 
will return the completed form to the continuing Education Office where it 
will be kept on file. Students may request a copy of this form to be sent with 
their transcripts, when a clarification of their grade is required. Important: 
Effective Summer, 1993, a letter grade will not appear on a Clarification of 
Evaluation form. 


Transcripts 


There is a $2.00 charge (check or money order) for each official transcript 
requested. There is a $1.00 charge for each unofficial transcript. Request 
transcripts at least 10 days before they are needed, by mail or in person. 
Forms are available from the Continuing Education Office. Telephone re- 
quests cannot be accepted. A written request should include the student's 
name (name at time of enrollment if different), address, home and work 
telephone numbers, social security number, dates of attendance (year and 
semester) and a list of courses taken. 


Student Records 


According to the Family Education Rights and Privacy Act of 1974 (Buckley 
Amendment), individual students have the right to review all official 
records, files, and data related to them and the right to challenge the accu- 
racy of the contents of such records. Further, the Act prohibits colleges and 
universities from releasing personally identifiable information. 


Professional Development Points 


The Massachusetts College of Art will provide participants with certificates 
of participation for all non-credit programs and courses. The certificates 
will include a description of the program/course and the number of hours 
spent at each one. Certificates of Participation must be requested at the 
time of registration. Full attendance, and the completion of a program 
evaluation are required to obtain a certificate. These certificates can be 
used to help teachers meet the Massachusetts Teacher Recertification re- 
quirement. The Department of Education has indicated the equivalence of 
clock hours and professional development points. Following the course/ 
program completion and the submission of required material, the College 
will issue a certificate within one month.Please indicate if you are seeking 
Professional Development Points on your registration form. 


NOTE: The following stipulation applies to Massachusetts College of Art 


credit and audit courses: 3 credit or audit courses is equal to 45 PDP’s. 


Departments assigning 
letter grades are: 


Critical Studies 

(note: all 100-level critical studies 
receive Pass/No-Credit grades includ- 
ing CSA101, CSA102, CSB150 & 
(S100), 


Art Education and Design 

Grades are: H (Honors), A, A-, B+, B, 
B-, C+, CF (Fail), INC (Incomplete), 
W (Withdrawal). 


Departments assigning 
Pass/No-Credit grades are: 


Fine Arts 2D, 

Media and Performing Arts, 

Studio Foundation Program 
(Course Code=SF (formerly CP) and 
effective Fall, 1991, 


Fine Arts 3D 

Grades are: H (Honors), P (Pass), INC 
(Incomplete), W (Withdrawal), NC (No- 
Credit) 


Lab Fees By Department 


Art Education $20 

Critical Studies $20 

Communication Design $20 

Environmental Design $20 ** 
(except computer courses) $250 

Fine Arts 2D/Drawing & Painting $35 

Fine Arts 2D/Printmaking $70 

Fine Arts 3D $90 

Photo, Film Video $125 

Studio for Interrelated Media 
(SIM) $35 

Studio Foundation Program $35 


Registration Fee 


All students must pay the Registration Fee of $25.00 (once per semester) 
and course fee, listed after each course description. THE REGISTRATION 
FEE IS NOT REFUNDABLE unless the course is canceled by the Division 
of Graduate & Continuing Education. Students who register for a workshop 
only do not pay a registration fee. 


Late Registration Fee 


A Late Fee of $20.00 will be charged to students who register late. The last 
day to register before a Late Fee is incurred is listed in the Registration Cal- 
endar on pages 3 and 23. The Late Fee is non-refundable unless the course 
is canceled by the Division of Graduate & Continuing Education. A Late 
Fee is not charged during the summer session. 


Lab Fee 


These charges cover the cost of supplies, maintenance of equipment and 
services provided by each course and are included in the course fee. 


Student I.D. Replacement Fee 


Please be certain to go to the Office of Public Safety in East Hall to get a 
student I.D. once your registration has been processed. An I.D. is neces- 
sary to gain access to all Mass Art buildings and will also allow you free 
admission to the Museum of Fine Arts. If you are a returning student, you 
may have your original I.D. updated with a sticker affixed to your I.D. This 
will not only help defray the cost of I.D.s, but it will also streamline your 
visit to the Office of Public Safety. 


There is a $5.00 replacement fee if you lose your I.D. during the semester. 


Refund Schedule 


100% of the course fee before the second class. 

50% of the course fee before the third class. 

Registration and Late fees are non-refundable unless the course is canceled 
by the Division of Continuing Education. There are no refunds after the 
third class meeting. 


Independent Studies will be refunded 100% of the course fee before the first 
date indicated on the Independent Study form and 50% of the course fee 
before the second date on the Independent Study form. 


To request a refund, complete an Add/Drop form, available at the Continu- 
ing Education Office. 


Withdrawals by mail are accepted. The effective date of withdrawal is the 
date the letter is postmarked. Withdrawals by telephone will not be accepted. 


Students who pay by credit card will have their refund credited to their ac- 
count within a couple of days after filing their Add/Drop forms. Students 
who pay by money order will be sent a refund check within 10 days after 
filing their Add/Drop form. Students who pay by personal check will be sent 
a refund check approximately three weeks from the date their check is de- 
posited into the college’s account. 


Bounced Checks 


Students will be charged for a bounced check. Students who bounce a 
check will not be allowed to make further payments by personal check. We 
do not re-deposit returned checks. 


Bounced Check Charge $15.00 


Post Dated Checks 


Post dated checks will not be accepted. They will be returned to the sender 
along with the registration. 


Refunds For Workshops 


Any withdrawal from a non-credit workshop must be received by the Con- 
tinuing Education Office one full week prior to the first class meeting in 
order to refund the Workshop Fee. 


Withdrawals received later than one week prior to the first meeting forfeit 
all payments. 


Tuition Exemption Policy 

Students with tuition exemptions may register at the end of the registration 
period. Enrollment is on a space available basis, and only in courses that 
have met the minimum enrollment criteria. Tuition exempt students must 
pay the $25.00 Registration Fee, $8 per credit Student Services Fee and the 
lab fee (see above) for each course they are admitted to. 


Tuition exemption does not apply to non-credit workshops. Students pay a 
Workshop Fee. 


Students who claim tuition exemption for any reason must do so at the time 
of registration. The program cannot refund tuition payment on the basis of 
retroactive tuition exemption. Students will be notified by the Continuing 
Education Office if they have been admitted to a class within the first week 


~ of classes, but not before. 


Age Based Exemptions 


There is no tuition charge for Massachusetts residents 60 years of age or 
older. However, all fees must be paid. Proof of age is required at the time of 
registration. Enrollment is based on the conditions indicated in the Exemp- 
tion Policy. 


Veterans 


Most veterans residing in Massachusetts are eligible for a tuition waiver. 
The specific requirements must be satisfied as follows: 


Documentation of eligibility must be presented when submitting a registra- 
tion (DD214 etc.) 


Veteran: As provided in M.G.L. Chapter 4, Section 7 (43) including: Ko- 
rean, Vietnam, Lebanese peace keeping force, Grenada rescue mission, the 
Panamanian intervention force, or the Persian Gulf. 


For purposes of tuition waivers, the term “veteran” shall also include any 
individual who served for not less than ninety days at least one of which 
was served in the theater of operation for the Somalian mission known as 
“Operation Restore Hope” 


Discharge or release was under honorable conditions. 


State Employees Eligible For Tuition Benefits 


State employees, through contract negotiated benefits, are entitled to a 
tuition reduction for courses taken through Continuing Education. Tuition 
reductions are generally never greater than 50%, but may be higher for 
State College employees in certain instances. Fees must be paid in full. 
State employees must submit a form from their personnel office when they 
register. State employees are subject to all the terms and conditions indi- 
cated in the Tuition Exemption Policy. 


The Continuing Education Loan 


The Continuing Education Loan is available to undergraduate, graduate 
and certificate program students who are enrolled less than half-time at 
TERI-approved schools. Up until now, many continuing education stu- 
dents, because they were not eligible for existing student loan programs, 
were resigned to charging their courses to credit cards, in turn paying a 
higher interest rate. Under this new loan program, students may borrow 
$500 to $5,000 annually, paying an interest rate of prime plus 3.5%. For 
more information, call 1-800-255-TERI, ext. 4210. Applications are avail- 
able in the Continuing Education Department. 


Students who file for student loans must be approved for the loans before 
they will be allowed to register for classes. Those students who file for loans 
and are concerned about not getting loan approval until after the class is 
full may choose to pay for the class and then get a refund when their loan 
money becomes available. Students who file for student loans must pay the 
$25.00 registration fee. 
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BABULA, MARYANN 

Glass artist, Massachusetts College of 
Art: B.F.A.,Illinois State University; 
M.F.A., Massachusetts College of Art; 
studied and taught at The Pilchuck 
School, Washington; National Endow- 
ment for the Arts, Visual Arts Fellow- 
ship, 1985; Artisan, Hutter Glass,1992- 
1994. 


BAPST, SARAH 

Associate Professor of Studio Founda- 
tion, Massachusetts College of Art: B.A., 
Indiana University; M.F.A., Cranbrook 
Acacemy of Art; painting fellowship 
recipient, The Artists Foundation; Artist- 
in-Residence of Massachusetts; Na- 
tional Endowment for the Arts fellow- 
ship. 


BEEDE, BETH 

Fiber Artist: attended the Art Institute of 
Chicago; has been making felt since 
1975, and has exhibited in Hungary and 
New Zealand as well as nationally; 
“Felting” exhibition, American Craft 
Museum,1980; awards: Connecticut 
Commission on the Arts, 1977; Fulbright 
research grant, 1985-86; visited 
Mongolia to study and document 
feltmaking by Kazakh and Mongolian 
nomads,1991; documented the maker of 
the hats of the ‘Whirling’ Dervishes in 
Turkey, 1992; has taught feltmaking 
throughout the United States as well as 
in Canada, New Zealand and Australia, 
and Mexico. 


BLACK, MEG 

Paper Artist, Instructor of Artists’ Books, 
Massachusetts College of Art: B.F.A., 
State University of New York at Oswego; 
M.F.A., Massachusetts College of Art; 
Ph.D. Candidate, Lesley College; work is 
in the permanent collections of numer- 
ous museums, libraries and corpora- 
tions. 


BOND, LINDA 

Visiting Lecturer Massachusetts College 
of Art: B.F.A., Bradley University; 
M.F.A., University of Massachusetts; 
exhibitions: Judi Rotenberg Gallery, 
Boston; Howard Yezerski Gallery, Bos- 
ton; recipient of the Massachusetts 
Cultural Council Arts Lottery Grant. 


BRANNON, REBECCA 

B.F.A., M.F.A., Kent State University; 
Consultant and former Director, 
Quadrum Gallery; taught enameling and 
jewelry at Massachusetts College of Art 
and Cambridge Center for Adult Educa- 
tion; exhibitions: “New Talent”, Fine Art 
Association, Ohio; collections: Chrysler 
Corporation, Detroit. 


BRIGANTI, JOE 

Video Artist; B.F.A., Massachusetts 
College of Art; studied at Emerson Col- 
lege; Graduate Studies, University of 
Massachusetts; works in a variety of 
media including Video, Film and Perfor- 
mance; exhibited both locally and na- 
tionally including: Institute of Contem- 
porary Art; Longbeach Museum of Art; 
Museum of Fine Arts, Boston; Mobius 
Gallery; Mass Art Lottery Award; Boston 
Pheonix Music Awards, 3rd Place; Vi- 
sions of U.S., 2nd Pleace, Experimental. 


BRIGGS, THOMAS, 

Assistant Professor of Graphic Design, 
Massachusetts College of Art; Visiting 
Lecturer, The Media Lab, M.L.T.; Part- 
ner, Theurer Briggs Design: B.F.A., Mas- 
sachusetts College of Art; M.F.A., Roch- 
ester Institute of Technology; awards: 
Award of Excellence, AIGA; Art Direc- 
tors Club of Boston; The Creative Club 
of Boston. 


BURIAN, BETH 

Graphic Design; Art Director, Tom Davis 
& Co.: B.F.A., Boston University; 
M.F.A., Massachusetts College of Art; 
experienced with various desktop pub- 
lishing systems including Quark Xpress, 
Pagemaker, Illustrator, etc.; Graduate 
Design Award, Massachusetts College of 
Art, 1992. 


CATALDO, HENRY 

Photographer: B.S., Stonehill College; 
B.F.A., Massachusetts College of Art; 
M.F.A., Yale University; work exhibited 
at Somerville Artist Grant Show, Tufts 
University, University of Michigan, 
M.LT. and Galeria Mesa. 
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CHANDLER, BRUCE 

B.F.A., Boston University School of Fine 
and Applied Arts; apprenticed in 
printmaking and bookmaking with 
George Lockwood at Impressions Work- 
shop, Boston; apprenticed letterpress 
printing with master printer Harold 
McGrath at Gehenna Press, 
Northampton, MA; Established The 
Heron Press, a private press for the 
design and production of books and 
portfolios in limited edition; National 
Endowment for the Arts. 


CHEHAB, CHARLES H. 

Associate Professor and Coordinator of 
the Art History Program at the State 
University of New York (SUNY), 
Brockport, Associate Professor, Re- 
search Affiliate, Aga Khan Program, 
Department of Architecture, M.LT., 
1992-1994; Affiliate in Research, 
Harvard University, Center for Middle 
Eastern Studies, 1991-present: Ph.D. in 
Fine Arts, Harvard University; attended 
Paris and Strasbourg universities. 


CHEN, YONG Q. 
Artist/Painter/Illustrator: B.F.A., Massa- 
chusetts College of Art; B.S. in Chemis- 
try, Foshan University, China; has been 
teaching for five years in fine arts and 
chemistry; exhibits: Senior Show, Mas- 
sachusetts College of Art, 1995; Legisla- 
tive Portrait Project Exhibition, Mass. 
College of Art, 1995; one-person exhibi- 
tion (Paintings). 


CHIPPENDALE, CHRISTOPHER 
Painter/Teacher: B.A., Marlboro College, 
VT.; B.F.A., Massachusetts College of 
Art; M.F.A., Boston University School of 
Visual Arts; Visiting Lecturer, Massa- 
chusetts College of Art; awards: Arthur 
D. and Louise Main Post-Graduate 
Fellowship, 1991; Irene Parish 
Scarborough Scholarship, Boston Uni- 
versity School of Visual Arts; exhibi- 
tions: Pooke Gallery, Walnut Hill 
School for the Arts, 1992; group exhibi- 
tion: “Seeing the Object: A Tribute to 
George Nick”, Massachusetts College of 
Art, 1993. 


COHEN, JOSHUA 

Visiting Lecturer in English, Massachu- 
setts College of Art: B.A., Haverford 
College; M.A., Boston University; Ph.D., 
candidate, Boston University; confer- 
ence paper: “Tainted Greatness: Anti- 
semitism, Prejudice, and Cultural He- 
roes” appears in collection published by 
University Press. 


COPPOLA, ROBERT S. 

Professor of Design, Massachusetts 
College of Art: B.Arch., Catholic Univer- 
sity of America; M.A., Cornell University 
Recent work includes: restoration of 
1920's motion picture theatre; retail 
shopping medical center; single and 
multiple housing design, numerous 
residential commissions; awarded 
twenty-three thousand dollar software 
grant for eight Cad work stations for 
MassArt computer lab; developed first 
CAD course for the College; delivered 
paper entitled “Liberal Arts in the Stu- 
dio, A to Z to A” at the Third Annual 
School of Visual Arts Conference in New 
York City. 


DAVIDSON, DEBORAH 

Artist: B.A., in Fine Arts, SUNY 
Binghamton, NY; M.F.A., School of the 
Museum of fine Arts, Tufts University; 
her artists’ books are the focus of her 
work. They have recently been shown in 
a solo show at The Space, Boston; the 
Sephardic Exhibition, Staff Gallery, 
Newton, Useful Metaphors, solo show 
at the Bannister Gallery, R.I., and bound- 
less Visions, Contemporary Artists; 
Books, San Antonio Art Institute; her 
work is in many collections including the 
Houghton Library and Harvard Univer- 
sity. 

DAVISON, ROBERT 

B.F.A., Massachusetts College of Art; 
M.F.A. Candidate, Boston University; 
studied in Switzerland through Yale 
University; awards: AIGA, American 
Center for Design 100 Show, ID Maga- 
zine, Type Directors Club. 


DEMPSEY, TOM 
Painter: B.F.A., M.F.A., Massachusetts 
College of Art; Leader, Summer Studio 
Program in Greece. 


DENICOLA, DEBORAH 

Visiting Professor of Critical Studies, 
Massachusetts College of Art; B.A., 
Rosemont College; M.F.A., Vermont 
College; “Where Divinity Begins”, 
Alicejames Books, 1994; McDowell 
Colony Fellow; Breadloaf Scholar, Win- 
ner, Embers Magazine Chapbook Compe- 
tition for Psyche Revisited, 1992; work 
published in Antioch Review, North 
American Review, published Rainmakers, 
Coyote Love Press, 1984. 


DESANTIS, LAURA 

Freelance Illustrator/Designer: B.F.A., 
Massachusetts college of Art; Graphics/ 
Exhibition Designer, The Childrens’ 
Museum, Boston, 1989-1995; American 
Association of Museums; Publication 
design Competition, 2nd Prize, 1992; 
Freelance clients include: Houghton 
Mifflin, Scholastic, Technique Magazine, 
Wang Center for the Arts. 


D’ONOFRIO, BERNIE 

Artist: B.F.A., University of Massachu- 
setts, Amherst; M.F.A., Kent State Uni- 
versity; exhibitions: Snyderman, Betsy 
Rosenfield, Habitat & Heller galleries, 
Helander Gallery, Gallery Nakama, 
Tokyo, Sanske Gallery, Zurich; collec- 
tions Detroit Art Institute; permanent 
collections: International Glass Mu- 
seum, Denmark; National Endowment 
for the Arts Visual Artist Fellowship, 
1990. 


DOUGLAS, KATHERINE 

B.S. Ed. University of Maryland; M.Ed. 
in Integrated Studies, Cambridge Col- 
lege; an elementary art teacher since 
1969 both in art room and traveling 
settings; has developed a teaching 
model which stresses meaningful inde- 
pendent work; studied with Dr. Peter 
London at the Drawing from Within 
Teacher Institute, currently involved 
with international telecom. projects for 
adults/children; co-founder of the 
“WHOLE ART Education Partnership.” 


DRUM, REID 

M.F.A., Massachusetts College of Art; 
Post-Baccalaureate work at Kansas City 
Art Institute; B.F.A., University of North 
Carolina-Chapel Hill; sculpture techni- 
cian, Mass. College of Art. 


DUNN, SHARON 

Visiting Professor of Art, Massachusetts 
College of Art, Artist: B.F.A., Boston 
University; S.M.Vis. S., Massachusetts 
Institute of Technology; Caribbean Art 
Travel Grant; Massachusetts Council 
Visiting Artist Fellowship; Cambridge 
Arts Council lottery Grant; Jamaica 
Plain Arts Council; Cambridge Arts 
Council; City Arts Grant; exhibit: Owen/ 
Patrick Gallery, Philadelphia, 1993; 
Alchemic Gallery, Harvard University, 
Black Arts National Exhibit in Atlanta. 


EASTON, WILLIAM 

B.A., The Slade School of Fine Art, Lon- 
don; M.F.A., Time Arts Program, The 
School of the Art Institute of Chicago; 
taught at Kansas City Art Institute, 
1993-1995; Visiting Artist positions 
include: Maryland Institute, Universi 
of Missouri, Kansas City; University 0 
Kansas, School of The Art Institute of 
Chicago; national and international 
exhibitions, performances and installa- 
tions: “Not by my hand: A Selection of 
works I may have never made,” The 
Dolphin Gallery, Kansas City; “Art as a 
Social Event,” The Fluxus Festival. 


EPP, MARTY 

Painter/Printmaker: B.F.A., Massachu- 
setts College of Art; M.A., Lesley Col- 
lege; B.S., Boston University.. Massa- 
chusetts College of Art Awards: The 
Marilyn Margil Goldberg Award, 1994; 
exhibitions: The Art Store Gallery, Mas- 
sachusetts College of Art, 1993-94; 
“Opus Art Show”, First Expressions 
Gallery, Boston, 1994 “Paintings and 
Prints from the Structure of Memory”, 
K&T Lionheart Art Space, Boston, 1995; 
collections: Permobil Foundation, Swe- 
den. Member of the Women’s Caucus 
for Art, Boston chapter, and The Gallery 
70 Group. 


FLACKETT, ANTONY 

Technical Assistant in the Computer 
Arts Lab doing video and computers, 
Massachusetts College of Art: B.F.A., 
Bard College; M.F.A., Massachusetts 
College of Art; has own show on Cam- 
bridge Community Television called 
“Tony's Choice” since 1992. 


FOSS, JEREMY 

Professor of Painting, Massachusetts 
College of Art; B.A., Middlebury Col- 
lege; C.F.A., Ruskin School of Art, Ox- 
ford University; solo exhibition: Tibor 
De Nagy Gallery, New York; group exhi- 
bitions: Victoria Munroe Gallery, NY, 
Ruth Siegel Gallery, NY; re-presented by 
Tibor De Nagy Gallery, NY. 


GILMORE, JANET CALLAHAN 
Filmmaker: B.F.A., M.F.A., Mass. Col- 
lege of Art; studied at the School of the 
Museum of Fine Arts, Boston. 


GOLLY, LAURA 
Graphic Designer, Chairperson, Depart- 
ment of Graphic Design, New England 
School of Art & Design: B.F.A., Rhode 
Island School of Design; M.F.A., Massa- 
chusetts College of Art; developed “The 
Love of Letters,” a system of teaching 
ography to the computer generation 
of designers. 


GOODHART, VICTORIA 

Actress, Founder and Creative Director 
of Public Alley 421, Boston: teaches No 
Frills (cheap Thrills) acting classes, 
Boston; over the last 15 years has ap- 
peared in various films, television 
shows, commercials, music videos and 
theater productions in Los Angeles, New 
York and Boston. 


GREBE, ROBIN 

Glass Instructor, Massachusetts College 
of Art: B.F.A., Massachusetts College of 
Art; M.F.A., Tyler School of Art; exhibi- 
tions: Heller Gallery, New York/Palm 
Beach, Habatat Gallery, Detroit, Michi- 
gan, Helander Gallery, Palm Beach, 
Sanske Gallery, Zurich, Switzerland; 
awards: New England Foundation for 
the Arts/regional NEA Grant Recipient 


HAMILTON, FRANCES 

Painter; Book Artist: B.F.A., M.A.T., 
Rhode Island School of Design; M.F.A., 
Massachusetts College of Art; studied at 
Skowhegan School of Painting and 
Sculpture; Gallery Affiliation: Clark 
Gallery, Lincoln; recent solo exhibitions: 
Clark Gallery, 1995; group exhibitions: 
“Playing Around, Toys by Artists,” 
DeCordova Museum, Lincoln, MA, 
1991; Seventh Triennial Exhibit, Fuller 
Museum of Art, Brockton, 1993; 
“Confluence”, Mills Gallery, 1995. 


HANSEN, JANET 

Fiber & Textile Artist: B.F.A., Massachu- 
setts College of Art; Morton Godine 
Scholarship Award, 1992; traveled in 
Japan; exhibited nationally. 


HAZEN, BLYTH 

B.A., Austin College, Austin, Texas; 
M.F.A., Massachusetts College of Art; 
has been troubleshooting computer 
software and hardware for eight years. 


HEYDUK, RENATA 

Teaching Fellow, Department of Archi- 
tecture, Harvard University: B.F.A. in 
Fine Arts and Art History, Barnard Col- 
lege; M.A. in Art History, Tufts Univer- 
sity; Ph.D. Candidate in Architectural 
History and Theory, Harvard University; 
Assistant Curator of European and Con- 
temporary Art, Yale University, 1992- 
1994; Curatorial Associate, Photograph 
Collection, The Fogg Art Museum, Cam- 
bridge. 


HIRSCH, CECELIA 

Photographer: B.A. Bowdoin College; 
M.F.A., Massachusetts College of Art; 
currently teaches at the Art Institute of 
Boston; taught at Northeastern Univer- 
sity and the Smithsonian Institution, 
Washington D.C.; exhibited at the 
Bowdoin College Museum of Art and the 
Center for Photography in Woodstock, 
NY. 


HOELSCHER, ANDREA 

Visiting Instructor of Photography: B.A., 
B.F.A., University of Northern Lowa; 
M.F.A., School of the Art Institute of 
Chicago; exhibitions: Ukranian Institute 
of Modern Art, Chicago; Artemisia Gal- 
lery, Chicago, (1995-1996). 


JANSEN, TRINTJE 

Associate Professor of Art Education, 
Massachusetts College of Art: B.F.A., 
Boston University; M.Ed., Antioch Uni- 
versity, 1986; Gallery Director & Educa- 
tion Director, Project Arts Center, 1972- 
1985; article, “Islands of Clay” in Art 
Education Here, 1987; solo exhibition at 
Westport Rivers Winery Gallery, Au- 
gust, 1993. 


JASKIEL, STAN, 

Senior Industrial Designer at Digital 
Equipment Corporation: B.F.A., Massa- 
chusetts College of Art. 


JOSEPH, PAULINE 

Art Teacher and Curriculum specialist in 
the Newton Public Schools; developed a 
choice-based, student-center program 
known as “The Art Room as Visual Re- 
source Studio.” Co-founder of the 
WHOLE ART Education Partnership. 


KARETNIKOVA, INGA 

M.A. in Cinema, Ph.D. in Art History, 
Academy of Arts, USSR; former Carnegie 
Mellon and Guggenheim Fellow; former 
Associate Professor, Boston University; 
published books, articles on film and art 
in Moscow and Europe; Author of film 
and TV scripts , currently writing special 
programs for the BBC in London, author 
of How Scripts Are Made, S. Illinois 

Univ. Press, and Mexico According to 
Eisenstein, Univ. of New Mexico Press. 


KAYIGA, KOFI 

Professor of Painting, Massachusetts 
College of Art: Diploma, Jamaica School 
of Art, MART, A.R.C.A., M.A.R.C.A., 
Royal College of Art, London; artist-in- 
residence, AAMARP Northeastern Uni- 
versity. 


KELMAN, MAUREEN 

Associate Professor, Community College 
of Rhode Island: M.F.A., University of 
Mass: B.A., Monmouth College; studied 
at Penland School of Crafts and Hay- 
stack; research and study in Japan, 
1987; exhibitions include: Convergence 
Arts Festival, R.I., 1994; Hunt- 
Cavanagh Gallery, Providence College, 
1993; International Shibori Symposium, 
Nagoya, Japan, 1992; Who's Who in 
American Art, 1993-95. 


KLOTZ-PARIS, DEBORAH 

B.A., Brandeis University; B.F.A., 
M.F.A, Massachusetts College of Art; 
recent exhibitions include: The Com- 
puter in the Studio, DeCordova Mu- 
seum; “Mediated Memory”, Staff Gal- 
lery; “Sub/Merge”, Huntington Gallery; 
First Night Installation; Siggraph Com- 
puter Arts Exhibitions, Chicago, IL; 
Seoul International Arts Exhibition, 
Seoul, Korea; Individual Artists Fellow- 
ship (Sculpture); Main Arts Commis- 
sion, 1993-1994. 


KOHLBERG, BETTY 

Artist: B.F.A., Massachusetts College of 
Art; M.F.A., Tufts University and School 
of the Museum of Fine Arts, Boston; 
taught at Mass. College of Art and South 
Shore Arts Center; collections: Hines 
Industrial/Boston Museum of Fine Arts, 
Graham Gund Associates, Herbert 
Plimpton Collection, Rose Art Museum, 
Brandeis University; solo exhibitions: 
Washington and Lee Art Gallery, Lexing- 
ton, Va, 91 & 92. 


KRAMER, JOHN 

Artist, Designer, Electronic Prepress 
Consultant: B.A., Middlebury College; 
M.F.A., Massachusetts College of Art. 


KRUPENIA, DEBORAH 

Metalsmith: B.A., Wellesley College; 
M.F.A., Southern Illinois University, 
Carbondale, Il; teaches at the 
DeCordova Museum School; Mass. 
Cultural Council Individual Project 
Support Grant, 1992/3; exhbitions: 
SOFA 95, Sculpture, Objects, Func- 
tional Art, Chicago I]; “The Art of the 
Brooch,”Margo Jacobsen Gallery, Port- 
land, OR and Edith Lambert Gallery, 
Santa Fe, NM, 1995; work published in 
Metalsmith Magazine, American Craft 
and Ornament Magazine. 


KUPIEC-WEGLINSKI, KASIA 
Printmaker: B.F.A., M.F.A., Academy of 
Fine Arts, Prague, Czechoslovakia; stud- 
ied at the Academy of Fine Arts, Cracow, 
Poland; taught: Painting & Printmaking, 
Academy of Fine Arts, Cracow; Mixed 
Media Techniques, Manhattan Graphic 
Center, New York; recent exhibitions: 
New York Public Library, NY, 1993; 
Frank Bustamante Gallery, NY, 1993; 
The 2nd Kochi International Triennial 
Exhibition of Prints, Kochi-Ken, Japan, 
1993. 


LARSON, HEIDI 

Coordinator, Graphic Design Certificate 
Program, Massachusetts College of Art; 
Art Teacher, Freelance Designer: B.F.A., 
Design, Massachusetts College of Art 
Education Certification Graduate, Mass. 
College of Art. 


LEWY, MICHAEL 

Photographer: B.A., University of Mas- 
sachusetts; M.F.A. (candidate), Mass. 
College of Art; exhibitions: Boston Uni- 
versity Art,1996, Huntington Gallery, 
Mass. College of Art, 1995, Copley Soci- 
ety, “Exploraction”. 


LIANG, FRED 

Painter/Printmaker: B.F.A. University of 
Manitoba; M.F.A. Yale School of Art; 
Research assistant, Wallace Curator- 
ship, The Metropolitan Museum, New 
York,1993; Printer for Gregory Amenoff, 
Blackburn Press, New York, NY; exhibi- 
tions: Charlotte International, curated 
by Amanda Cruz of the Hirshhorn Mu- 
seum, Washington, D.C. American Prints, 
Gallery Oh, Aichi, Japan, 1992; Manitoba 
Visual Arts Grant, Winnipeg, 
Manitoba,1992. 


LICEA-KANE, ERICA 

Fiber Artist: B.F.A., Parsons School of 
Design and Philadelphia College of Art; 
M.F.A., Massachusetts College of Art; 
Young Americans Winner; Arts eal 
Recipient; New England Foundation for 
the Arts Winner; shown nationally and 
internationally; artwork and reviews 
published in Surface Design Journal, 
Fiberarts Magazine, American Craft 
Magazine and Fiberarts Design Books 3, 
4,85. 
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LICHTMAN, LINDA 

Glass Artist: B.F.A., Massachusetts 
College of Art; studied stained-glass at 
the School of the Museum of Fine arts, 
Boston; apprenticed to Master Glass 
Painters in England and Canada; exhibi- 
tions include: one-woman show at 
Trustman Gallery, Simmons College, 
1992; exhibitions in Germany, Great 
Britain, Canada, Iceland and Japan; re- 
ceived grants from Cambridge Arts Coun- 
cil, Brookline Arts Council and The Artists 
Foundation; public commissions for 
buildings in Cambridge, Brookline. 


LONGEY, DAVID 
B.F.A. in Filmmaking, Massachusetts 
College of Art. 


LORETI, TONY 

Photographer: B.S., Boston University; 
M.F.A., Massachusetts College of Art; 
has taught at UMass/Boston, Salem 
State College, the Worcester Art Mu- 
seum, and the Institute Allende, San 
Miguel, Mexico; individual and group 
exhibitions - national and international. 


LUKITSCH, JOANNE 

Assistant Professor of Art History, Mas- 
sachusetts College of Art: B.A., 
Wesleyan University; M.A., University 
of New Mexico; Ph.D., University of 
Chicago; National Endowment for the 
Humanities Summer Institutes; former 
curator, International Museum of Pho- 
tography at George Eastman House; 
essays included in Victorian Scandals, 
Representations of Gender and Class, 
For my best beloved Sister Mia: An al- 
bum of Photographs by Julia Margaret 
Cameron. 


MACPHEE, JOHN 

Director of Art (1-12) and secondary art 
educator, Franklin Public Schools: 
M.A.E. Rhode Island School of Design; 
teaches K-college levels. Serves on the 
advisory boards of the Art All-State and 
co-chairs the Boston Globe Scholastic 
Art Awards; member of:N.A.E.A., 
M.A.E.A., and the Massachusetts Direc- 
tors of Art Education. 


MAXEDON, CHRIS 

B.F.A., Southwest Missouri State Uni- 
versity; M.F.A. Candidate, Massachu- 
setts College of Art; exhibitions include 
Gallery Naga and Kingston Gallery. 


MCCLUNEY, EDWARD 

Printmaker, Illustrator, Technical & 
Portrait Photographer: B.A., B.F.A., 
Virginia State College; M.F.A., Univer- 
sity of Massachusetts at Amherst; works 
in collections of several museums and 
permanent collections. 


MCCORMACK, JOHN H. 

Jeweler, Designer, Builder: Parsons 
School of Design, NYC; Independent 
studies in Zurich and Lucerne, Switzer- 
land; focus on wax fabrication for one- 
of-a-kind and production purposes; 
Metals Studio Manager, Massachusetts 
College of Art. 


MCVEY, JOHN 

Graphic Designer/Editorial Consultant/ 
Educator: A.B., M.A., University of Cali- 
fornia, Berkeley; M.F.A., Massachusetts 
College of Art. 


MENDEZ-DIEZ, FRANCISCO 
Painter/Printmaker/Educator: Fifth Year 
Certificate, School of The Museum of 
Fine Arts, Boston; Program Instructor, 
Artful Adventures Program, Boston 
Museum of Fine Arts; teaches courses in 
Drawing and Painting at Roxbury Com- 
munity College; exhibitions include: 
Exhibit of Cuban Art, Roxbury Commu- 
a3 College, 1995; “Reflejos II”, Harriet 
Tubman Gallery, 1993; “Perspectivas”, 
Harbor Gallery, U Mass, Boston, 1993; 
“Worse than Animals”, Artists’ Founda- 
tion Gallery,1993. 


METZGER, MAUREEN COSGROVE 
Collage artist for nearly 30 years; perfor- 
mance artist, writer, and tap dancer: 
M.F.A., Massachusetts College of Art; 
received grants from the Mass. Council 
on the Arts and Humanities, Arts on the 
Line (Cambridge Arts Council and 
MBTA), and the Mass. Arts Lottery. 


MIMNAUGH, KIM 

Freelance Photographer, Staff Assistant 
and Instructor of Photography, Salem 
State College: B.F.A., Sam Houston 
State University, Texas; M.F.A., Massa- 
chusetts College of Art; exhibitions in- 
clude: “PhotoNational 2” Michigan 
Friends of Photography Traveling Exhi- 
bition, Merit Award, 1995; “Illumi- 
nance” Lubbock, TX 


MONAFO, JANET 

Artist, Painter: NEA Grant for Painting, 
1982; one-person shows: Allan Stone 
Gallery, NY, 1984; Sherry French Gal- 
lery, NY, 1987, 1989, 1992; group shows 
include: American Academy and Insti- 
tute of Arts and Letters, NY, 1983; Na- 
tional Academy of Design, NY, 1988; 
The Fuller Museum, MA; The 
DeCordova Museum, MA, and many 
others. 
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MORRIS, RON 

Photographer: B.A., pata of Louis- 
ville; M.F.A., Massachusetts College of 
Art; exhibited at: Rhode Island School of 
Design; Memphis Academy of Art; Vi- 
sion Gallery; Addison Gallery of Ameri- 
can Art; Hudson River Museum and 
Newton Arts Center; has taught at 
Emerson College, Art Institute of Boston 
and Newton North High School. 


NEWBY, MICHAEL 

Sculptor: Instructor, Massachusetts 
College of Art; Design Workshop Super- 
visor, Carpenter Center for the Visual 
Arts, Harvard University; B.F.A., 
M.F.A.,candidate, Massachusetts Col- 
lege of Art; exhibitions: First Impres- 
sions Gallery, 1996;Dana Hall Gallery, 
Wellesley, MA,1993; University Center 
Gallery, North Carolina State Univer- 
sity, 1989. 


NOLTA, DAVID 

Assistant Professor of Art History, Mas- 
sachusetts College of Art: B.A., Univer- 
sity of Michigan, Ann Arbor; M.A., Uni- 
versity of Chicago; Ph.D., Yale 
Unversity; American Society for Eigh- 
teenth-Century Studies Fellowship, 
Harvard University; Frances Blanshard 
Prize, Outstanding Dissertation in the 
History of Art, Yale University; essays 
published in The Encyclopedia of 
Comparrative Iconography and The 
Dictionary of Hanoverian Britain; poetry 
published in New Voices, Chicago Liter- 
ary Review. 


NOVICK, STEVE 

B.F.A., Rhode Island School of Design; 
M.F.A., Cranbrook Academy of Art; 
currently teaches at Rhode Island 
School of Design Continuing Education; 
Graphic Design, Department of Public 
Health, Boston; Director, Kingston Gal- 
lery, Boston since 1993; exhibitions 
include: “Recent Sculpture,” Kingston 
Gallery, 1995; “Small Machines,” 
Kingston Gallery; “New Work,” Harbor 
Gallery, UMass Boston, 1994; Perfor- 
mance of “Eat the Bicycle,” Fire Dog The- 
atre, Cambridge, 1995. 


OSBORN, LISA 

B.F.A., Mcneese State University; 
M.F.A., Massachusetts College of Art; 
Ceramics Certificate, Worcester Center 
for Crafts; studied sculpture at Boston 
University, School for the Arts; exhibits: 
“Artists on their Own,” Jane Harstook 
Gallery, Greenwich House Pottery, NY, 
1995; Works by First Year M.F.A. Candi- 
dates, Bakalar Gallery, Massachusetts 
College of Art, 1994. 


OUELLET, ALVIN 

Artist/Educator, Painter: B.F.A., M.F.A., 
Massachusetts College of Art; Arts Lot- 
tery Project entitled “Brockton Present 
Tense”, exhibition of paintings and 
prints at the Fuller Art Museum, 1994; 
consultant and participating artist in two 
community based youth development 
projects: “Steamroller” a large scale 
print project with H.O.P.E. (Hispanic 
Office of Planning and Evaluation) deal- 
ing with A.I.D.S. and a mural project 
with youth participants of the Malden 
Y.W.C.A., dealing with multi-cultural 
awareness. 


PETERSON, BENJAMIN 

Assistant Professor of Painting, Massa- 
chusetts College of Art: A.B., North 
Carolina University; M.F.A., Hartford 
Art School-University of Hartford; se- 
lected exhibitions: The School of the Art 
Institute of Chicago; Slater Museum, 
Connecticut; C. & D Edition, New York; 
St. Anne’s Museum, Barbados, BVI; 
Museum of Fine Art, Boston. 


PHILLIPS, DAVID 

Sculptor, advanced foundry, Massachu- 
setts College of Art: B.F.A. and M.F.A., 
Cranbrook Academy of Art, Michigan; 
awards: Copley Society,1993; NEA 
Grant, 1980; MacDowell Colony Fellow- 
ship; solo exhibitions: Akus Gallery, 
East Connecticut State University, 1993; 
Gallery Space 21, Tokyo, 1987; commis- 
sions: Quincy Square Park, Cambridge, 
1995; City Square Park, 

Charlestown, 1995; collections: 
Urasenke Foundation, Japan; Addison 
Gallery of American Art, Massachusetts; 
Massachusetts Institute of Technology, 
Cambridge. 


POOLE, BARBARA 
Artist: Diploma, Museum School of Fine 
Arts, Boston; B.F.A. (cum Laude), Tufts 
University; Fifth Year Graduate 
Bisbee chiomeraphy), Museum 
School of Fine Arts; M.S.A.E., Massa- 
chusetts College of Art; exhibitions: 
Emerson College, Boston; Miami State 
University, Miami, FL; awarded second 
prize, Worcester Museum of Art, MA; 
ee Inspiration Magazine, . 
jiew and Reviews”, Boston City Hall 


RAHILLY, PAUL 

Painter: B.S., Tufts University; studied 
at Art Students League of New York; 
M.F.A., Massachusetts College of Art; 
Adolph and Esther Gottlieb Foundation 
Grant, 1988; National Endowment for 
the Arts, Visual Artists Fellowship for 
Painting, 1985; Massachusetts Artists 
Fellowship in Painting, 1979; exhibits at 
Gallery NAGA, Boston and at the 
Stieber Modern Gallery, New York. 


READ, EDITH 

Artist: B.A., Boston University; Diploma, 
School of the Museum of Fine Arts, 
Boston; M.F.A., Massachusetts College 
of Art; teaches courses at Massachusetts 
College of Art, taught at School of the 
Museum of fine Arts; Panelist, Women’s 
Caucus for the Arts National Meeting, 
Painting at the End of the Century, 
1995; exhibitions: One Person Show, 
Hunt Gallery, Mary Baldwin College, 
Staunton, VA, 1995; Fivefold, MFA 
graduate exhibition, 1995. 


REED, MARDI 

Artist/Teacher: B.A., Goddard College; 
M.S. in Art Education, Massachusetts 
College of Art; teaches at the Home 
School Preschool; conducts visual Jour- 
nal Workshops; solo exhibitions: Schoo- 
ner Gallery, Maine; Goddard College; 
Jamaica Plain Library; group exhibi- 
tions: Amheim Gallery, Mass College of 
Art; Ballas Artes, San Miguel de Allende. 


REGAN, FELICE 

Director, Graphic Workshop: B.F.A., 
Massachusetts College of Art: Art 
Director's Club of Boston design awards; 
Advertising Club of Boston Hatch 
Award, PRINT magazine “Best Covers 
and Posters” awards; WBZ-TV “Fund for 
the Arts” grant recipient. 


ROBBINS, KATHLEEN 

Artist: B.F.A., Southeastern Massachu- 
setts University; M.F.A., Massachusetts 
College of Art. 


ROBINSON, ILARIA; 
Fiber Artist: B.F.A., Massachusetts 
College of Art. 


ROEHR, KAREN 

Freelance Artist/Designer/IIlustrator: 
B.A., Bowdoin College; M.F.A., Wash- 
ington University School of Fine Arts, St. 
Louis, MO; Visiting Assistant Professor, 
Massachusetts College of Art; taught at 
Framingham State College; Wheaton 
College; Montserrat College of Art; ex- 
hibits include: Cornwall Gallery, Rugg 
Road Gallery, Artspace Gallery, Jamaica 
Plain Art Center and School of the Mu- 
seum of Fine Arts; commission: Dow 
Elanco, Valbonne, France (prints, paint- 
ing, drawings, May, 1991. 


RYTERBAND, BEN 

Professor of 3D Fine Arts, Massachu- 
setts College of Art: B.A., Antioch Col- 
lege; M.F.A., Rhode Island School of 
Design; Apprenticeship in Japan, 1969- 
70; work exhibited nationally. 


SABERI, MOHSEN 

Artist: B.F.A., M.F.A., Massachusetts 
College of Art; exhibited throughout 
Asia, Europe, and America. 


SEIDLER, JOY 

Art educator of high school, Medway, 
MA: M.A.T. Simmons College, Boston; 
affiliations: Art Standards Committee of 
the National Board for Professional 
Teaching Standards, executive board of 
the Mass. Art Education Association, 
Boston Globe Scholastic Art Awards. 


SCHLOSBERG, SAM 

Associate Professor of Social Science, 
Massachusetts College of Art: B.A., 
Temple University; M.A., Boston Uni- 
versity; President, Faculty and Librarian 
Association. 


SHAPIRO, ELLEN 

Associate Professor of Art History, Mas- 
sachusetts College of Art: B.A., Brandeis 
University; M.A., M.Phil., Ph.D., Yale 
University; Rome Prize, American Acad- 
emy in Rome; Fulbright Fellow; National 
Endowment for the Humanities; Gra- 
ham and Kress Foundation grants; ar- 
ticles in Architectural Design, Opposi- 
tions, Journal of Architectural 
Education, Design Book Review, Journal 
of the Society of Architectural Histori- 
ans; dissertation: “Building under 
Mussolini.” 


SHIBLER, DAVID 

Computer Design Instructor, Massachu- 
setts College of Art, Boston: B.F.A., 
Massachusetts College of Art; attended 
Chelsea School of Art & Design, Lon- 
don; freelance graphic designer in Bos- 
ton since 1991. 


SHORTELL, ELLEN 

Visiting Assistant Professor of Art His- 
tory, Massachusetts College of Art: B.A., 
University of California, Santa Cruz; 
M.A., Tufts University; M.Phil., 
Ph.D.(candidate), Columbia University; 
Mrs Giles Whiting Foundation Disserta- 
tion Fellowship; guest lecturer, The 
Cloisters Museum, Metropolitan Mu- 
seum of Art, New York. 


SMALL, DAVID 

Associate Professor of Painting: B.F.A., 
University of Massachusetts, Amherst; 
M.F.A., Massachusetts College of Art; 
Ernst Fuchs Summer Seminar in Misch 
Technique, Austria, 1975; one-man 
show at Mills Gallery, Boston Center for 
the Arts, 1984-85, 89; Brockton Art 
Museum Triennial; Zoe Gallery, 1986, 
1987; Gallery Israel, Tel-Aviv, Israel; 
Castle Scholz-Reichenau, Austria; Ice 
Age, Zoe Gallery; Perez Gallery, 
Saratoga Springs, NY, 1988; Cyclorama, 
Boston Center for the Arts, 1988, 1989; 
Franklin Silverstone Gallery, Montreal, 
1990; Chase Gallery, Boston, MA, 1990; 
“The Mind’s Eye,” Fitchburg Art Mu- 
seum, 1991; “Reverent/Irreverent,” 
Vanderbilt University, Nashville, TN, 
1993. 


SMILEY, SARAH 

B.F.A., Massachusetts College of Art; 
currently runs the computer center and 
teaches video at Malden Access Televi- 
sion; New England Regional Fellow- 
ship, 1996; video work show in 
Scandinavia and Germany; to see more 
of Sarah Smiley on the internet, her 
address is: “http:/Avww.tiac.net/users/ 
ssmiley”. 


SNODGRASS, ANN 

B.A., University of Iowa; M.A., John 
Hopkins University; Ph.D., University 
of Utah; teaches writing and literature 
courses at Emerson College; awards: 
Academy of American Poets’ Walt 
Whitman Award Finalist, 1992 & 1993; 
Chester H. Jones Foundation, 1991; 
Massachusetts Arts Lottery Grant, 1991; 
publications: Agni; APR; Antioch Re- 
view; Black Warrior Review; Paris Re- 
view; translation: New Letter; Paris 
Review; Quarry West. 


STEINMETZ, LEON 

Author, Illustrator, Painter: Diploma, 
Moscow Academy of Art; First Prize, 
Biennalle of European Artists and 
Sculptors, Latina, Italy; CRRT Book 
Award for children’s book Hans Clod- 
hopper; Fellow of Bread Loaf Writers’ 
Conference; children’s books published 
by major publishers in the U.S. and 
England. 


STIGLIANO, CHARLES 

Assistant Professor of Sculpture, Massa- 
chusetts College of Art: B.F.A., Philadel- 
phia College of Art; M.F.A., University 
of North Carolina; Gross-McLeaf Award 
for Sculpture; commissions: National 
Park Service, “Ramada Renaissance”, 
Times ee exhibition: Massachu- 
setts College of Art. 


STRIBAKOS, CHRIS 

Associate Professor of History, Massa- 
chusetts College of Art; B.A., Brandeis 

University; M.A., Ph.D., Harvard Uni- 
versity; dissertation: “Of Feast Visible 

and Invisible: The Romantic Christian- 
ity of Chateaubriand and Novalis.” 


TANNERT, RUTH 

B.F.A., Rutgers University; M.F.A., 
Massachusetts College of Art; has a 
background in sculpture and installa- 
tions and at present is involved in estab- 
lishing a stronger connection between 
technology and the arts with her thesis 
work on structure and identity. 


TOURLENTES, STEPHEN 
Photographer: B.F.A., Knox College, 
M.F.A., Massachusetts College of Art, 
individual and group exhibitions - na- 
tional and international; Polaroid Cor- 
poration Grant; NEFA and Massachu- 
setts Cultural Council Grant 
Recipient. 


TRACHTMAN, ARNOLD 

Artist: B.F.A., Massachusetts College of 
Art; M.F.A., School of the Art Institute of 
Chicago; one-person show, AAMARP 
Gallery, Boston, 1981; exhibited at 
Brockton Museum, 1980; one-person 
shows: Addison Gallery of American 
Art; Montserrat School of Art, 1985; 
represented in exhibition “The Other 
America in Germany”, London & 
Stockholm, 1983-85; Boston Arts Festi- 
val, September, 1985; listed in Who's 
Who in American Art; two-person 
shows: Beaulieu Art Resources, Cam- 
bridge, MA, 1988; Newton Art Center, 
1992; Retrospective Show of Drawings, 
Boston Public Library, 1993; group 
exhibitions: Brockton Triennial, 1990; 
“As Seen by Both Sides”, 1991-1995. 


UNGAR, DEBBIE 

Filmmaker: M.F.A., Massachusetts 
College ofArt; NEH and Mass Arts Lot- 
tery Grant, Massachusetts Cultural 
Council Grant, Massachusetts Founda- 
tion for Arts & Humanities. 


UPIN, MUNYA AVIGAIL 
Metalsmith: B.F.A., Drake University, 
Towa; M.A., San Diego University, San 
Diego; M.F.A., California State Univer- 
sity, Fullerton; taught at San Antonio 
College, Texas, Southwest Texas State 
University, San Antonio Art Institute; 
slide lecture and metal weaving work- 
shop, Glassell Museum School Hous- 
ton, Texas, 1993 and Museum of Fine 
Arts, Boston, 1992; exhibitions: Con- 
temporary American Metalworking- 
Sculptural Concerns, Fort Wayne Mu- 
seum of Art, Indiana, 1993; OP 
Art-Eyeglasses by Jewelers, Hoffman 
Gallery, Oregon School of Arts and 
Crafts, 1993; gallery affiliations: Legacy 
Gallery San Diego and Jansen Perez 
Gallery, San Antonio, Texas. 


VALINCIUS, IRENE 
Painter/Printmaker: One-person shows: 
Horwitch Newman Gallery, Arizona, 
1995; Gallery NAGA, 1994, 1993, 1991, 
1989; Louis Newman Gallery, CA, 1992; 
Scott Alan Gallery, NY, 1991; Rugg 
Road Gallery, 1991; group shows in- 
clude The Danforth Museum, The 
Aldrich Museum of Contemporary Art, 
CT; The Fuller Museum, The Rose Art 
Museum; her work is in numerous col- 
lections including The Rose Art Mu- 
seum, The Boston Public Library and 
the Museum of Fine Arts, Boston. 


VAN DE PUTTE, ANDRE 

Assistant Professor of Art and Interior 
Design, Lasell College, Newton, MA, 
Free-lance Photographer/Artist: B.A., 
State University of New York at Stony 
Brook; M.F.A., School of the Art Insti- 
tute of Chicago; exhibits: Reddi-Made 
Show, Gallery 1370, Chicago; Members’ 
Exhibition, Guild Hall Museum, East 
Hampton, NY; 2x2x2, School of the Art 
Institute of Chicago; recipient of the 
1992 Packard Grant, Lasell College, 
Newton, MA; collections: President's 
Collection, State University of New York 
at Stony Brook, and private collections. 


VU DANIEL, TOMAS 

Assistant Professor of Printmaking, 
Massachusetts College of Art: B.F.A., 
University of Texas; M.F.A., Yale Uni- 
versity; solo exhibitions: Gallery OH, 
Kyoto, Japan, 1993; Glass Gallery, El 
Paso, TX, 1993; collections: New York 
Public Library; Library of Congress, 
Washington, D.C.; Yale University. 


WALSH, MICHAELENE 

Ceramic Artist: B.F.A., University of 
Illinois/Urbana-Champaign; M.F.A., 
New York State College of Ceramics at 
Alfred, NY; Awards: Kate Neal Kinley 
Fellowship, research/travel grant; Excel- 
lence in Form and Function Award: 
Strictly Functional Pottery Invitational, 
1993; Exhibits include: Habatat Shaw 
Gallery Graduate Show, Detroit, MI. 


WEAVER, WILLLIAN 

Visiting Instructor of English, Massa- 
chusetts College of Art; B.A., University 
of Chicago; M.A., Ph.D. (candidate), 
Johns Hopkins University; Johns 
Hopkins Fellowships, 1987-1992; paper: 
“Stanley's Life and Amold’s Death,” 
Graduate Student Conference, George 
Washington University, 1992. 


WHITE, THOMAS 

Painter: B.F.A., Hartford Art School, 
University of Hartford; M.F.A. Candi- 
date, Massachusetts College of Art; 
exhibitions include: Massachusetts 
College of Art; Goldfarb Gallery, Hart- 
ford and Mercer County Exhibition, 
Mercer County Community College, 
Hamilton, NJ. 


WILEY, CHRISTOPHER 

Printmaker: B.F.A., State University of 
New York at New Paltz; M.F.A. (candi- 
date), Massachusetts College of Art; 
exhibitions: Artist's Books and 
Print,1995, AIDS Awareness Steam- 
roller Print Show, 1995, Massachusetts 
College of Art; MASC Gallery, 1991. 


WILSON, LAURA 

Screenwriting Instructer, Massachusetts 
College of Art and Emerson College; 
Film History and Analysis Instructor, 
Mass. Institute of Technology; B.A., Yale 
University; M.A., Emerson College; 
Writer, Producer, Director, “The Battle 
of Monique”; publications: “The Fram- 
ing of aGood Woman.” Visions; “Be- 
hind Censorship: Artists Take Off the 
Gloves.” Visions; “The Power of Eroti- 
cism: The Night Porter.” Latent Image. 


WINER, JOSHUA 

Mural Designer and Painting Instructer, 
Massachusetts College of Art: B.F.A., 
Yale University; M.A., Harvard Univer- 
ae Fresco Painting Degree, Skowhegan 
School of Painting, ME; awards: The 
Boston Society of Architects, 1991; The 
Wall Foundation, Boston,1991; The 
International Sculpture Race, Cam- 
bridge, 1986; commissioned murals: 
Road Trip Restaurant, ‘DuBarry Restau- 
rant Mural’, ‘The Kennedy Family Mural’. 
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CAFETERIA 

Kennedy Building, Ground Floor 
Monday through Friday, 8am-2pm 
Saturday and Sunday, 11am-6:30pm 


DIRECTIONS To the Tower Building 
From the Massachusetts Turnpike: Take 
exit 22, Prudential Center, and follow 
Huntington Avenue to the 

College. 


From Route 93: 

Take Storrow Drive exit and follow 
Storrow Drive to the Copley Square- 
Back Bay exit. Turn right on Beacon 
Street, left on Exeter Street, pass the 
Lenox Hotel and turn right on Hunting- 
ton Avenue. Or take the Mass. Turnpike 
as indicated above. 

Public Transportation 

To get to the Tower Building by way of 
the 'T”, take the Green line “E” train to 
the Longwood/Hospitals stop at the 
corner of Longwood and Huntington 
Avenues. Contact the MBTA for bus 
information. 


wnat Entrance 


& Special Needs Entrance 
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ART SUPPLIES 

Charrette at Mass Art 

Charrette at Mass Art is located on 
the ground floor of the Kennedy 
Building (corner of Huntington 
and Longwood Avenues). Charette 
is a source for art, design, architec- 
tural, engineering, computer and 
office products. A valid Mass Art 
I.D. earns discounts averaging 
20%, with some as great as 65% off 
manufacturer's list price. 

The store hours are: 

Monday, Thursday, Friday, 
8:30am-5:30pm 

Tuesday and Wednesday, 
8:30am-6:30pm 

Telephone: (617) 731-4378 


OFFICE OF CAREER RESOURCES 
Kennedy Building-2nd Floor 
Monday-Friday, 9am-5pm 


Career Development and counsel- 
ing are available to currently en- 
rolled PCE students. The use of the 
Career Library for grants and 
graduate school information as 
well as grant writing and portfolio 
assistance is available. Other ser- 
vices include use of the non-art job 
listings and various handouts. In- 
formation on all aspects of Career 
development as well as in Business 
and Legal Skills for the Artist and 
Designer is also available. 


GLASS HOT SHOP & ae 


2 
KENNEDY 


KENNEDY COLLINS SOUTH 

Affirmative Action Ceramics Admissions 

Art Store Fibers Art Education 
Cafeteria Foundry, Welding Shop Bakalar Gallery 
Career Resources Glass Exhibitions/Visiting Artists 
Charrette/Bookstore Media & Performing Arts Huntington Gallery 
Health Office Metals Studio Foundation 
Health & Fitness Center Sculpture 

Painting 

Photograph 

Student Aairs 

Student Center 

Student Government 

Student Life Gallery 


CAMPUS SAFETY 

Shuttle and Escort Service 
Students, faculty and staff coming 
or going from the college after dark 
are urged to be careful. The area 
sees little pedestrian traffic after 
working hours. Those leaving the 
building should walk in groups or 
use the Campus shuttle or Escort 
Service. The shuttle service oper- 
ates: Monday-Friday, 6pm-12pm. 
Students and staff may request a 
Walking Escort to any Mass Art 
parking lot or nearby T stop. 

For more information, call the Se- 
curity Office at 232-1555, ext. 500. 


In accordance with the Student 
Right to Know and Campus Secu- 
rity Act, the following information 
is provided: 


The security of the campus com- 
munity is of vital concern to the 
Massachusetts college of Art. The 
official Student Handbook in- 
cludes information concerning 
campus security and personal 
safety, and provides advice regard- 
ing crime prevention strategies. It 
also details the law enforcement 
authority of campus police, and 
includes pertinent policies con- 
cerning the reporting of crimes 
which may occur on campus, 
crime statistics for the most recent 
three year period, and campus 
disciplinary procedures. Copies of 
this campus security information 
report may be requested from the 
Massachusetts College of Art Pub- 
lic Safety Department. 


COLLINS 


CANCELLATION 
ANNOUNCEMENTS 

Cancellation of class due to averse 
weather conditions is announced 
on the following stations: WHDH 
(85), WRKO (68), WBZ (103AM), 
WBMX (98.5FM). 

Graduate and Continuing Educa- 
tion will be closed when the day 
division is closed. Should bad 
weather conditions develop during 
the day, a decision to cancel 
evening classes will be made prior 
to 2:30pm and broadcast on the 
above stations. 


DORMITORY /SMITH HALL 
Smith Hall, Massachusetts College 
of Art’s only dorm is located on 
Huntington Avenue across the 
street from the Mass art Campus. 
The dormitory is equipped to house 
116 residents and rooms are avail- 
able for a fee during the summer. 


MUSEUM ADMISSION 
Admission to the Museum of Fine 
Arts if free with a valid Mass Art 
I.D. The MEA is located at 465 
Huntington Avenue, Boston 

(3 blocks east of Mass College of 
Art). Call 267-9377 for more 
information. 


PARKING 

Parking is free in the evening for 
students who present a valid Mass 
Art I.D. after 5pm. The Huntington 
Avenue lot is located across the 
street from the Tower building on 
Huntington Avenue. Students who 
need to park during daytime hours 
must get a form from the Public 
Safety Office. Coupons can then be 
purchased at Charrette at Mass 
Art. Students registered for week- 
end workshops should bring their 
confirmation with them in order to 
park. 


SAFETY IN STUDIO AREAS 

The College provides a Health and 
Safety manual which students are 
advised to read. Toxic materials, 
toxic vapors and gases, and dan- 
gerous machinery are among the 
potential health hazards encoun- 
tered by the studio artist. Students 
are urged to familiarize themselves 
with correct studio procedures and 
be aware of the possible hazards 
present in their particular studio 
area. Pregnant women, persons 
with respiratory problems, and 
persons placed under physical 
restriction by their physicians must 
make their conditions known to 
instructors as soon as courses be- 
gin. In come cases, the College 
may insist that a student withdraw 
from a course. 


SPECIAL NEEDS ACCESS 

Mass Art is accessible to wheel 
chair users. If you use a wheel 
chair or have other special needs, 
please notify the Continuing Edu- 
cation Office at the time of your 
registration so that we can provide 
the best possible access. We are 
committed to moving classes to 
accommodate mobility impaired 
students. 
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MassArt BFA Students, Graduate 
Students 
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